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Director of the Seattle Symphony Orchestra, and the Music Temple at the Alaska-Yukon-Pacific 
Exposition Where the Seattle Orchestra Will Appear in a Series of Sunday 
Programs Throughout the Exposition Term 
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TEACHER OF SINGING Hammerstein's eclchrohed tenor. 345 Sach St THE ART OF SINGING. 
) : Faery eRe 153 West Seventy-sixth St., 


MRS. REGINA WATSON, Telephone: 7093 River. New Y 
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PIANIST—INSTRUCTION. ELLA MAY SMITH, 
Certificated by Theodor Leschetizky in 1894. 
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DUDLEY BUCK, Jr. 
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Water S. YOUNG 
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39 Weat 67th 7m Street. ‘New York 


DUNNING SYSTEM 














BERTHA CUSHING CHILD 


CONTRALTO 
Vocal Instruction 
The Lang Studios Boston, Mass. 


Mme. FRANKLIN-SALISBURY 


Mrs. HALL McALLISTER 


Teacher of Singing 
MUSICAL MANAGEMENT 


of Improved Music Study for Beginners 


The onl —— indorsed by the world’s renowned 
masters "a Europe and America. Its superiority is 


acknow by all who know of it. 
i d rit- 
Booklets, ptive of = Pe I wy ~ 
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tion. MRS. CARRIE L. DUNNING 
225 Highland Avenue Buffalo, N. Y. 


MRS, WILLIAM S. NELSON 
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Musicales Arranged 
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For Dates aed Terms Address 
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1 Bast 42d Street, New York 


Granberry Piano Schoo! 


GEORGE FOLSOM GRANBERRY, Director 


SUMMER Session for Teachers 


and Students 
FAELTEN SYSTEM 
CARNEGIE HALL, NEW YORK | and NEWPORT, B. I. 
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801-802 Cernegte Hall 
PIANIST AND COMPOSER 
RECENT COMPOSITIONS: 
Mme. Hildegard Hoffmann H 
Instruction USS 
STUDIOS: Carnegie and Steinway Halls 
Muc. OHRSTROM-RENARD 
New York, N. Y. 
Concert, Oratorio and Recitals 
1 West 34th Street, New York 
( LIFFORD 
186 Lafayette St., Hew York 
Concert Violinist and Instructor 


Professor of Music at University of Kansas 
SCHERZO IN B FLAT MINOR 
Mr. Henry Holden 
with New York Philbermonic 
Address: 144 E. 16018 Street Hew York City 
Teacher of Voice in All its Branches 
"Phone, 6393 Spring 
FRAN- 
Graduate Liceo Musicale, N. Paga.sini, Genoa 


VOCAL INSTRUCTION 
CARL A. PREYER 
LAWRENCE, KANSAS 
CONCERTSTUECK FOR TWO PIANOS 

Recitals and Piano 
Soloist 
and Boston Symphony Orchestras, &c. 
444 Central Park Vest 
SS CONTRALTO 
THE WOLFSOHN MUSICAL BUREAU 
CONCERT PIANIST 
Manager: W. S. BIGELOW, 687 Boyisten St., Bestes 
MASON & HAMLIN PIANO 
BASS-BARITONE 
CESCO mA LTESE|?—— 
3 WEsT 124TH STREET NEw YORK 





AMERICAN CONSERVATORY 


KIMBALL BALL BUILDING, Wabash Aveaue and Jackson Boulevard, CHICAGO 
THE LEADING SCHOOL OF MUSIC AND DRAMATIC ART IN THE WEST 


Among the seventy eminent instructors the following might be mentioned: 


Pianco—Joun J. Harrstacor, Victron Garweoopn, 
Auten Srances, Henior Levy, Sivio Scr- 
ont. 


Singing—Karierow Hackert 
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Theory, Composition—A. Wervic,H. W. Hanzais 
Public School Music—O. E. Rostwson. 

School of Acting—Hart Conway. 


JOHN J. HATTSTAEDT, President. 


Catalogue mailed free 





M.ELFERT-FLORIO 


THE RENOWNED ITALIAN GRAND OPERA TENOR 


Emiaent and Recognized Authority 


on Voice Placement 
Formerly Leading Vocal Instructor of Berl a 
PERFECT TONE PRODUCTION 
Training from Beginning to Perfection 


Wayave, contralto; Robert Ford, tenor; John McFa 


GUARANTEED 


Teacher of Oriska Worden, soprano; Mra. 
Clarence Hale, soprano; Mrs. C. B. Huit; 
George B. Barker, tenor; Miss Belle A. Fisch, 
soprano; Miss Grace Ryan, soprano; Mr 
James Travers, baritone; Dr. J. | tenor, 
now singing in Grand Opera (Italy); Mrs, Dr 
Eagan, soprano dramatic: Miss Rate Travers, 
soprano; Mr. Enrico Oromont, baritone, now 
singing with the Raymond Operatic Trio; Al- 
bert Wahle, tenor; Miss Mamie Chadbourne; 
Miss Josephine Lumb, soprano; Miss Emily 
Douglass; Fairfax Garner, tenor; Mrs. Leon 


rlane, tenor; Charles Connor, tenor; Louisa Cam- 


peau, soprano; La Salle, tenor; V incent *. Sullivan, tenor; Leah Abelese, contralto: are A. Fengler, 
soprano; Miss Evans, soprano; Daniel M. Croucher, baritone; Miss Caplin, mezzo soprano; Harry Hough, 
tenor; Miss Henyon, contr alte; Miss I levees, soprano; Mrs. C. B. Paterson, s prano of Florence 
(Italy); Mr. Beaswick, ten Harry H. Spier, tenor; Mr Clark, tenor; Mr. C. L. Ruff, baritone; 
Mr. J. Black, baritone of Milan (Italy); Mr. P. Krueger, tenor. Mr Harry Hough, 
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Pupil of Joachim, Bertin 
3642 LINDELL BLVD, ST.LOUIS MO 





MR. EDMUND = ur mr a JESSIE F. SAGHS 
— SEVERN) ©... yoseeryrcrn | 

VOICE, VIOLIN, PIANO Susembte Ptaping, Cooctias 
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Fall Term Begins Monday, September 27th 
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FOR 
youre © CHERS For Booklet, Address, 662 Carnegie Hall 


oO—— TENOR —— © 


GEORGE SWEE 


MUSICAL BURBAL 
ART OF SINGING—rounpation ro rinisa 
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Oratorio and Concerts 
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Diction in Englioh, Italian, French and Germen 
o— BASSO —-o 


MANAGEMENT 


HAENSEL & JONES 


1 Bast 424 Street, New York 






























American Tour 
Now Booking 


55 Auditeriam Bi. 1 Bidg., Chicage ie 





FOR — 
OTHERS 


VIR 


UNEQUALLED 
SUMMER 
COURSE 


Special Catalogue 


GIL 


Piano School and Conservatory 


JUNE 23a TO J 
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BY Re a rcru 


Paris, July 2, 1909 
DGING from the musical affairs and prospects as out 
lined, and taking the view from this side, the next 
concert season in the United States promuses to be more 


than active; in fact, it appears now as a season augut 





ing brillant results artistically, and if all the hopes of 
an economic and business revival will be fulfilled in only half 
measure, the financial results must be gratifying Many we 
known and some new musical powers will give us their authori 
tative interpretations of examples of the master works, and some 
new people will be heard whose future in America will depend 
upon what they will do next season 

The Wolfsohn Bureau, now under the management of the 
widew Wolfsohn and the late Henry Wolfsohn’s assistant for 
many years, Richard Copley, will have a full array of artists, as 
usual, and while referring to this | may add, for it is about time 
for some one to do this, that without in any manner depreciating 
the work of the late Henry Wolfsohn, in his good wife he had a 
partner who was invaluable to him in the business of artist man 
aging. A great deal of the early work and much of the later was 
actually done by Mrs. Wolfsohn, a woman of fine discernment 
and of conservative and valuable judgment on questions pertain 
ing to the commercial value of artists; and it is chiefly from that 
hat the managerial eve and ear take in an artist. A 


case proving this very point arose here in Paris recently on the 


view pont t 


occasion of a performance which was attended by a managet 


who at once t a liking to a solo pianist who participated in 
the concert The manager decided upon engaging this pianist 
because he made a personal impression. | am quite sure that 
this manager ce | not give the name of a composition played 
by the pianist nor could he state when he is playing whether it 1 
Beethoven, or Lrahms, or Chopin, or Liszt, for the manager 1s 
not a musician; merely a business man. The facts of the case 


are that this Parisian pianist ts one of a hundred in this city who 
play the French style of piano only, brilliantly and superficially, 
which does not mean that all French pianists are merely super 
ficial. This one is, however, and he is one of a group who failed 
in the higher tests which take place here, such as the Diemer 
prize and the Rubinstein prize. To a judge of piano playing he 
would be acceptable in the smaller forms, and his playing in 


salons would be considered available. But to contemplate him 


for an American pianist tour playing seriously to our serious and 


hypercritical audien is out of the question nusically and 
artistically considered. Yet the manager, oblivious of all these 
apparently necessary considerations, views this same pianist as 
an excellent commercial proposition because he pleased him 
Pleased him how \s a stage figure, for he could not please 
him in a musical sense. as the manager has no discrimination in 
that direction Thus we see what the division of function does 
in the exercise of opinion The manager may be right. the musi 
clan wrong ind t. no manager ever succeeded with an artist 
n America unless the musical public endorsed that artist. and | 
cannot see how it ni iblvy be otherwis« 





NI Le Ye lancda Mero Lie \ | | ! ian plasnist w hie 


vave the London musical public a number of sensational treat 
will be the Wolfsohn leading mano artl el evinie wik 
played under the same management last season, will not appeat 
many United States tour, but has a ri concerts mm Me 
ico, and in passing through may pla , tinnne for us en 
route klman is under contract with the Wolf n urea but 
1 am not au fait on Elman, a wond | performer who will 
draw lare’e audiences in some section lie w be productive to 
the Bureau | am somewhat mm fear of making more reference 
to this artist, as Ins environment, which exercises a peculiar 
influence upon him, may misinterpret what I might say. Elman 
is to be congratulated upon his noble purpose of making mone) 
through his art to put aside as a dot for several sisters in Russia 
who cannot marry without the dot, a the custom in all the 
countries. It 1s not the woman, it is the dot the man marri 
but he is not conscious of any offense, as it i hereditary convit 
tion, gong back into the aves when wormel were actually old 
in getting husband In the Elman case there mo more exas 
veration than in any other, onlv that the brothet loa the 
work for the sisters which is usually supposed t vw done by the 
parents especially the father But it casicr to car©rt about a 
ons violin than to work the wor f the other righteous one 
who work while one is carrving violin ilthoug! ’ t confe 

it is interesting to do so while the cheertul yiolimist nteresting 
\merican 1udience to make dot nN \met I illed 
“dough | am not advised whether Elman 1 mn At 

next season or the following. but he a «| rd tor the We 
ohn Bureau. R. be. Johnston, duri t t rope ffere 
the Wolfsohn Bureau $3,000 r the transf f the Elman cor 
tract, and Elman’s father, alw prepared { mumercial ad 
tages, was willing to transfer the dot, b Mrs. Wolf nref 


to entertain the proposition 


Johnston has the b pian ! f epit \r! i 
an amazing evidence of the pre« t thi musical ven 
Thibaud, the French violin virt nston's leading ird 
next season, and he will make an effective re-entrée into the 
American concert field 

[he Kretsier dates are near i filles incl the \\ i hin 
Bureau will have little to do t nd up the t nes f 4 
ileal artist, for Iritz Kreitsler reached eminet 
secured such a powerful artists nstituer n Ame » and 
has done such exceptional work as an interpretet f the master 
pies of the lin, that iu ficient ¢ bie oh, 
elect pport I \mer int 1 " 
greatly mistaken, Kr ier will pla far ( ne ’ ncert 
next season in America. and every lead ciet , have 
name on its program 

The Hanson Direction has the Wullner-B ombinatior 
whicl nd and all « r Ame th 1 hal rt “ 
formances in Pacific Coast State I learn { 


leading booking agents mn the Coast vit i 1 
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than they can possibly earn here with prosperity. 
Of all the phenomena to be gathered from the above 
it does appear indicative of a change of sentiment 
that Paris will furnish Ris-Arbeau, Pugno, Ger- 
maine Arnaud, and Thibaud. Austria gives us 
Kreisler and Rosenthal, and Berlin Carrefio and 
Mero is also of the 
Elman is Russian and 


Busoni, who reside there. 
Austro-Hungarian Empire. 
Wiillner is thoroughly Teutonic, whereas Koenen 
and Bos are stock Dutch. Arriola is Spanish. 

Liza Lehmann saves England, but she seems the 
only one. And here, although not apropos, but be- 
fore I forget, I must notice the fact that Edward 
Lloyd, the English tenor, is mourning the death of 
a married daughter. Mrs. Lloyd died some years 
ago. The sympathy of a host of friends has been 
extended to the retired tenor. 

William F. Becker, the American pianist who 
made big successes in the large cities of Germany 
and Austria, will be on tour in America next season. 
The operating force that will engineer his course 
is unknown to me, but his playing will be of inter- 
est to the whole community. He is virile, pro- 
nounced and oratorical and has something to say in 
his play. 


Miss Cottlow. 


A pianist whose name has become thoroughly 
familiar to the American musical life is Miss Au 
gusta Cottlow, who has reached Paris with her 
mother and is now residing at Neuilly, outside of 
the fortifications. Miss Cottlow may play in Paris, 
but she will positively appear in orchestral concerts 
in Berlin and London this fall, arrangements hav- 
ing been made for these events. Miss Cottlow has 


attained eminence—yes, in some directions, pre 


eminence—in her art, an art developed through 


Not only does 
she command with ease and flexibility the range of 


serious thought and application. 


the classical and modern keyboard works, but she is 
so completely engrossed in the wsthetics of her art 
that her performances lead us into the complexities 
ol 


schools, of individuality of composition, into 


diversities of style and into the highest phases of 
It is 
no longer a question of merely playing the piano to 


the pianistic art as a branch of musical art. 
play the piano compositions; it has passed into a 
higher and nobler region, 

Miss Cottlow has devoted much time and investi- 
to MacDowell, and all of Mac 
Dowell must be suspended until Miss Cottlow’s 


gation criticism 


TILLY KOENEN. 


MacDowell performances have been heard; they 
give us new and enlarged visions of the American 
composer’s genius. In Brahms also Miss Cottlow 
has found a medium of her poetic expression, and 
Schumann necessarily engages much of her atten- 
tion. When Miss Cottlow returns to America she 
must be received as one of the rarest specimens of 
our ability to create fine forms of artistic musician- 


ship, than whom there are no finer. 


Tetrazzini. 


The Trocadero was filled to overflowing, six 
thousand persons being present last Saturday to 
hear Tetrazzini on the occasion of her first appear- 
The audience refused to leave. Her 
encores were interminable and she actually set the 
people wild, a wilder and more enthusiastic audi- 
ence never having faced a singer. She sang the 
arias of her repertory, but she had to repeat fre- 


ance in Paris. 


quently, and on leaving the building she was res 
cued from mobbing by the police. 


The Caruso Renewal. 


The Metropolitan Opera House closed a con- 
tract with Caruso yesterday for another five years, 
ending with the close of the season of 1914. This 
contract constitutes a denial of the statement put 
out by the Monte Carlo management to the effect 
that Caruso had been engaged for a period of years 
at Monte Carlo at the conclusion of the present 
New York contract. The Monte Carlo statement 
was a Paris agent's speculative manceuvre to injure 
The new contract for the Metropolitan 
was made without any reference to or discussion 
throat troubles and no allusion was made 
Fur- 


Caruso. 


on any 
to Caruso’s throat or the rumors affecting it. 
thermore, the engagement was made irrespective of 
the future management of the Metropolitan Opera 
House, both of the present managers being ignored, 
not only in the fact that Caruso goes beyond their 
dates, but in the mode and manner of the engage- 
ment, in which the managers of the Metropolitan 
acted merely as employees, doing as they were told 
to do. The engagement of Caruso beyond the 
tenure of the present management, making him 
independent of it, is a confirmation of my last 
week's information on matters pertaining to the 
Metropolitan Opera House. It indicates the trend 


of affairs and the spirit in which the future of the 











house is to be treated by the Executive Committee, 
which is the actual management of the house, after 


all. 
Paderewski. 


The Chicago Record-Herald having taken cogni- 
zance of THe Musicat Courter Paris report on 
Paderewski’s playing here, says, in its issue of 
June 6: 

Such is the salubrity of the French climate that 
Mr 


American tour to an abrupt conclusion by reason of 


Paderewski, who was constrained to bring his 
rheumatism and other things, has been giving con 
certs in Paris. Since there were doleful predictions 
made at the time of the pianist’s departure that he 
up piano 
perhaps forever, Mr. Paderewski is to be 
lated 
been expeditious 


would have to give playing for months, 
congratu 
fortunate as it has 


m a recovery that is as 


My references and statements regarding the rea- 
son of Paderewski’s abrupt ending of his American 
tour were facts within themselves; and nobody, no 
one acquainted with the sanity of life and the result 
of sane action doubted what I stated. Paderewski 
he left America except that he 
probably suffered from that mental nausea which the 


was not ill when 
peculiar piano trade contingencies brought about so 
far as he was interested. He gave a testimonial or 


two to the Steinway piano, and then he Inred out, 


as it is called, to another piano house to play its 


the Weber 


of the understanding, he declared the Weber piano 


piano and thereupon, and as a part 
the greatest thing of its kind in America; in Amer 
But in the midst of his tour, 
publicly on the Weber, the 


ica, let us remember 


while he was playing 





owners of the Weber and the owners of the Stein 
way formed a trade coalition, which resulted in ad 
vertisements that the Weber piano was second to 
the Steinway. Well, then. what became of Pade 
rewski's testimonials They went where the wang 
doodle mourneth for its first born. But worse 
THIBAUD 
than that. The coalition proved that Paderew- 
ski was wrong and that the Weber piano was 


not considered, even by its makers, what Pade 


rewski said it was, thus casting such odium 
upon either his knowledge or his motives that he 
had to depart. It was supposed that Rosenthal, 
who also gave such a testimonial on the Weber, 
might follow suit and decline to play the Weber 
under these mortifying conditions superinduced by 
the emergencies of commerce, but up to date it 
appears that Rosenthal will play during the coming 
season a piano agreed upon publicly by its makers 
to be second to a piano which was substantially or 
by innuendo declared to be second by these two 
pianists. 
of the United States so far as 


cerned, and there is nothing wrong about it so far 


There is nothing wrong about the climate 
p 


aderewski is con- 


as any pianist is concerned, but business is more 
important to the piano manufacturers of America 
than pianists or their feelings ; hence these discords 
and dissonances. Money getting sometimes consti- 
tutes an evil for piano virtuosi ; it is not always free 


from peccavi and humiliation. The world will ex 
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GERMAINE 


ARNAUD 


ercise its right of judgment based upon experience 
and an intimate knowledge of the nature of its sons 
and daughters. It was not the question of Stein 
way or Weber; it was the probability of considering 
the American people so low in the scale of morality 


and ethics as to be treated with disdain in the mak 


ing of contracts for money, for the purpose of 
dashing into fragments their cherished ideals. That 
is seemingly the position of both Paderewski and 


Rosenthal in this transfer of allegiance Paderew 


ski apparently redeemed himself by declaring that 
he was ill, although his appearance here in May 
seems to contradict him again very. seriously 
What Rosenthal may do is still conjectural. But h 


may also rise to the dignity of the art and proclaim 


himself what he professes to be. Let us hope so, 
not only for his fair sake, but for the future of the 


planistic art everywhere 
Brahms. 


In addition to the Herzogenberg correspondence 
(already translated into English), the German pub 
lishing firm of Andreas Moser published in two 
the 


Brahms and Joseph Joachim, 


volumes correspondence between Johannes 


brahms not a 
tells 


us that he endeavored usually to escape long letters 


Was 


versatile nor an effusive writer. One reviewet 


Joachim was 


by taking refuge with postal cards 


not distinguished as a correspondent, and hence 
these two volumes, of value to every music student, 
do not affect us as does 
It is 


idea that these musicians were not men of unusual 


the correspondence of the 
literary musician not intended to convey the 
literary accomplishments, but what they knew was 
chiefly disclosed during intimate conversation 

Berlin has just 
1f Max Kalbeck’ 


Brahms’ 


The German Brahms Society of 


published the second half volume 


“Johannes Brahms,” covering activity 
from 1869 to 1873, a period of intense productivit 
covering the composition of his op. 52, the “Liebes 


the “Musikfreunde,” hi 
the death of his 


lieder,” his direction of 


friendship with Bulow, father, his 
intimacy with Hermann Levi, the composition of 
Song of 


The book of 


value to every 


his rhapsodies, his 


of Fate 


Triumph” and “Song 
Kalbeck’s is of « 
Brahmsian or Buddhist, Wag 
De 


about 


ssential 
one 
nerian or Straussist, musical conservative or 


What is 


Brahms and any opinion regarding him and his 


bussyite necessary nowadays 
works is a knowledge of the man and his tendency 
and the artist and his tendency. As Grieg said to 
Finck, Brahms is worth the study and the hardest 


kind ; at least, that is the inference of Grieg’s letter 


> 


to Finck. He is accused of being obscure; no doubt 


he is to those who have not succeeded in hearing 


him, exactly as Strauss is involved to those whe 


have not succeeded in hearing him Brahms 


archaic superfluity to some and to others he is a 
I iszt 


( pen 


crystalline and refreshing as Chopin and as 


It is all a question of hearing with the wide 


responsive mind. To assume that an original im 
pression cannot be modified is to admit that original 
sin is a fixed law to those who are supposed to be 


today, must b 


In the 


born in that belief. Even Debussy, 


studied before we can calmly dismiss him. 


recent interview published in this paper, some st 


ments of Debussy regarding concerted music in 


opera deserve a severe and careful consideration 
How is it possible to conceive a logical operatic 
duet? People in discussing subjects do not re 
hearse them in order to say the same words subse 
quently simultaneously. It may be possible that 
this anomaly in opera was alone sufficient for 
Brahms not to have written opera—a really fooli 
form of music, a reactionary influence that has done 
intold harm to the art 
The Wreckers. 

\ very accomplished musician of the highest 
standing in England writes to me about Miss Eth 
Smyt! opera, “The Wrecker now performing 
in London during afternoons at Beerbohn Hi 
Majesty's Theater, that “the work has created a 
profound impre n; it the opinion of a 
he writes, “th trongest ever produced by an 
Knglish cor t field grand opera 
\part from this, whi after all, is a comparatiy 
merit, this opera she great individual charact 








YOLANDA MERO 
istics, strength and sincerity of purpose, and, | 
would even say, originality music is tunef 
and the treatment of t orchestra very beautif 
and modern.” [ al ippend a criticism written, 11 
[ mistake not, by Mr. Kalis n the performance 
of the work: 
After 1 ‘ ead ft 
having be , } 
translated f ‘ k ag 
Engl aft t I if 
time at the N | ‘ 
the title of “S I lg I 
two year ter wr t Quee } 
at last “The Wreck ! taged t 
mtr 1 d M " } y ‘ i tter cha ¢ 
at ever had bef f being judged in t 
country on her rits a perat D on 
not merely as a writer of nber mu 
It may he 1 at that erday's perform 
ance at H Ma ty'’s Theate inder Mr. Beecham 
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the Icnglish writers whose theme has been the 
tragedy | the sca 
Lhose who distinguished themselves especially 


were Mme. de Vere-Sapio, an artist highly es- 
teemed in America for her gifts and remarkable 
Beecham, 


the conductor, who is booked for an American tour 


artisuc accomplishments, and Thomas 
with the same excellent orchestra that is now play- 
ing “the Wreckers,” no doubt the best orchestra 
ingland has, up to date, crystallized. 
nnn 

M. Delma-! leide, the corresp. mdent of this paper 
in Paris for a good many years, is in Rome on a 
musical and business visit, and will stop over in 
Milan before returning. M. Delma-Heide was, be- 
lore lis appointment as Varis correspondent, Ital- 
lan correspondent ot this paper for about five years. 
Since taking charge here he has been obliged to 
seck increased quarters twice, and his present 
thees, at No. 30 Rue Marbeut, have become the 
musical center of the American colony in Paris and 
of all visiting Americans in the musical profession 
or interested in music. M. Delma-Heide has had 
no time for a vaeation since opening here, and the 
present Ltalian trip is on business. Our office here 
receives a continual stream of visitors. 

RRe 

This reminds me. | know of an exceMent open- 
ing in [urope, in a large city and musical center, 
for an American, man or woman, having a musical 
education and at the same time being equipped 
rhe 


person to occupy the place must be able to write 


with a spirit of energy and ambition to work. 
interestingly, Lhere is no reason to jump at any 
conclusion or to reach a definite theory regarding 
this opening, The only thing to do is to write to 
me, care of our office here, and tell me who you are 
what you believe your capacity is, and who your 
references 


are. Thereupon results may quickly 


develop. The study of music may be continued 


while attending to the duties to be described. 
nRre 


Pourparlers have been opened looking to the 
engagement for the Metropolitan Opera House of 
he well known basso, Clarence Whitehill, who has 
been filling roles on all the big European operatic 
tages for the past dozen years, and to whom the 

basso roles have 


Whitehill is an 
further 


vreatest 


trusted 


been successfully en 
American, but has had no 
Garden, 
He 


a formidable addition to the artistic forces 


time to get west than Covent 


London, having been in constant demand. 
would be 
at the Metropolitan. 


RRR 


Should the firm of Haensel & Jones, of New 
York, 
now occupying their attention, their next season 


conclude certain engagements in’ Europe 
would represent additional elements besides those 
already on their list that would compel them largely 
The firm has a large 


line of artists, as recently published in this paper 


to increase their office force. 


but before Mr. Haensel leaves Europe there may 
be some surprise announcements. BLUMENBERG. 


Music in Halifax. 


Hatirax, N. S., June 1900 
the 
in the month, assisted by W 


McDonald, baritone; Mrs 


24 


Katherine Fleming, the soprano, gave ‘a concert at 


\cademy of Music early 


Barnes, flutist; James W Gas 


tonguay-Afflick, violinist, and Margaret White, pianist. 
lhe Mad Scene” from “Lucia” was a feature of the pro 
gram 
RRR 
Che Orpheus Club presented Gilbert and Sullivan's 


Gondoliers” June 16, 17, 18 and 19, under the direction 


ot Harry Dean. There was a good orchestra of twenty- 
five players 

Mrs. J 
Miss 
Captain Slayter, D. G 
ford, H. M 


Mumford and 


rhe principal singers in the performances 
McDonald 
Lugar, F. P. Quinn, Clarence W 
Gullis, W 
Hilchie, B. B 
Miss Banfield 


were Taylor, Gladys Sircom, Marie 


Stewart, Hubley, 
B. Copners, F. M 
Mrs 


Guil 


Curry, Bezanson, Miss 


Pe ae a 


Phe 


will be 


the 
Muck, 


conductors at 


Richter, 


Bayreuth Festival this summer 
Ralling and Siegfried Wagner 











Rome, June 22, 
The “Stin” has given up ali the theaters it managed lasi 
season, and has kept only the Costanzi of Rome and the 


1909 


Regio of Turin, and has an understanding with the San 
Carlo of Naples for an exchange of artists and scenery 
and possibly costumes. This large and wealthy compan, 
promises wonders for next season and predicts for itself 
All the artists they will handle will 
tuenos Ayres, for the great season down 


a triumphant success. 
be shipped to 
there is so that an artist making a contract with the “Stin” 
is sure of never being idle, for as soon as the carneval 
and lenten season are over, the singers embark and begin 
again on the other side of the Equator 
npre 

Clementino de Macchi is giving his annual season at the 
Nazionale of Rome, thus affording operatic 
and this 


brought some promising singers with him 


aspirants a 
Macchi has 
Faust,” 


“Pagliacci” and “Cavalleria” have been given with success. 


de 


So tar “ 


chance to make a début, year 


A young Polish singer sang Marguerite. She has a grace 
ful 

little 
Berta Julien 


voice of not much volume, and if she warms up a 


may win a good position in art. In “Cavalleria” 


sang Santuzza with and fine 


the 


temperament 


voice of dramatic quality; others are mostly old ac 


quaintances of the public. One word of praise is due to 


the baritone Costantini, who was really artistic as Alfio 
and Tonio. Mr. de Macchi conducts the orchestra, which 
is a great task, as being impresario would already be 
enough of itself. “Martha” is promised, and so is “Fra 
Diavolo.” 
ere 
Foscanini has initiated popular concerts in conjunction 
with Galignani, director of the Verdi Conservatory of 
Music. The first of these was given several days ago and 
proved a success. 
neRre 
Che paper “Musica” of Rome, one of the few papers 


published and dedicated entirely and only to music and 
musical events, is going to have a “Stin” of its own next 
year, that is to say, it will organize a society of sharehold 
ers, and the paper will accordingly be well launched. Suc 
cess is herewith wished to its competent director, Avvocato 
Raffaele de Renzis 
en 

The Téatro Quirino has closed its successful spring «ea 
son Among the operas given there was a novelty by 
young composer named Bellini, but whose music does cer 


1 he 


was 


tainly not follow in the footsteps of the great Bellini 
opera is entitled “The Repulse of the Moors.” It 
No comments are necessary 

Ree 


Maestro La Rotella has signed a contract with Sonzogno 


given once. 


to compose an opera on the subject of “The Black Moun 


tain,” text by Kambo. 
ie ae 
lito Ricordi has published a long letter in the Giornale 
ditalia of Rome, protesting against the attacks made 
upon the publishing firms (and his in particular) for 


opposing young lights from coming to the fore whea not 
favored by the publishers of the large houses, for making 
all the profits and leaving nothing for the authors. ec 
Ricordi challenges any one to prove where this immense 
profit is and where his grindirg tyranny kegins or ends 
The Societa Degli Autori held meetings here in Rome and 
their discussions have caused Ricordi’s protest. The 
polemics will no doubt continue. 


E. R.. P 





Madame Mulford at Asbury. 
Madame Florence Mulford is among the many musical 
people who are summering at Asbury Park, N. J 


The program of the first German Brahms festival, which 
will be held at Munich, September to to 14, now has been 
and will include the master’s “German Re 
“Schicksalied,” “Triumphlied,” a rhapsody, the 
four symphonies, the violin concerto, the violin sonata in 


cetermined on, 


quiem,” 


\ major, the Haydn variations, the piano quartet in G 
minor, the clarinet trio, the “Liebeswaizer,” and further 
piano pieces and songs. Prominent soloists will assist and 
the Meiningen and the Munich Tonkitnstler orchestras 
will make up a big festival orchestra, which will be under 
the direction of Fritz Steinbach, of Cologne 
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f Seattle realize his worth and the officials of the huge 
° § 
. ndertaki ure qually alive to the stimulus < ling 
Muse of Orpheus will w the musical ear in many : ‘ 
, I en I , Dy Kew ‘ wy 
varied forms Lefore the close of the Alaska-Yukon-Pacihc S 
wide meas ‘ ‘ nit as , \ 
Exposition now in progress at Seattl The opening day 5 
‘ ’ : . “ ¢ br nm musicianship lt ' ‘ trace P 
heard the crash of that big and e band, Wagner's Firs _— , | ~ 
sti florts t tg 7 nie ' i 
Kegiment Band of Seatth nd t evening brought fort 
4 ; 4 : text tact s and potent a clio \ t N 
the initial Exposition neert m ti ig $250,000 Audi : 
= : - wester xhibition Seattle should be pr 
torium, where the noted Russian baritone, Janpoiski, ap > ree 
A : man like Kegrize at the head of its high clas 
peared as soloist for the Schubert Club, a Seattle cho 
: \ satisfactory feature of the Keerize organization, and 
society numbermng ver 100 voices : : . 
, : , ' ’ ' e whicl ght te ppeal strongly t the patriotic por 
Che Seattle Symplk Orchestra, which, under the able - peg: ay nach, 
1 , tO sical publi es m the tact it 1S mak i 
leadership of Michael Kegrize, has in the past two years ea I . i 
, , , , thoroughly and completely American, the foreign elk 
won praise from such noted musical persons as Katherine ; ily el : y bel 
; : ? ment being totally minated rrize is a warm bel 
Goodson, Lillian Nordica, Olive Dal Alexander Saslav ; a enn Negrize i i v 
he a ae in the musical potentialities of American players 


ski, Edith Moxom Gray, Archibald Sessions, and other ta : 
: American music, and he puts his conviction into practical 




















mous artists, will, throug t the Exposition period, appe , 
3 : yperation, as just demonstrated 
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Meisterschule in this city, is hale and hearty and by no 
means looks his three score years and ten. 


nen es 

We now are having two summer Operas here with 
nightly performances. The Gura Opera at Kroll’s Theater 
is really a great undertaking, as the leading singers of the 
day in Germany are appearing there The other summer 
Opera is the so called * Morwitz Oper” at the old Friedrich- 
Wilhelm Stadtisches Schauspielhaus, in the northern part 
of Germany, where opera is given every evening fairly well 
at popular price \ glance at the repertory for the com 
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HH in Holland FRIEDRICH GERNSHEIM, 


} Societ ' 
thie ety rhe well known Berlin composer. 


f the German Opera ing week will show what kind of work is being done there 











vatory. Pro It is as follows: “Freischitz,” “Der Trompeter von Sack 
ructor of the ingen,” “Si roi j'etais,” “Czar and Zimmermann,” “Mar 
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tha,” “Undine” and “The Jewels of Toledo.” At Kroll’s 
Theater under Gura’s direction we will have the coming 
week, the “Meistersinger” with Feinhals, Kraus, von 
Scheidt, Lattermann and Marga Burschardt; the part of 
Beckmesser will be in the hands of Geis, who is consid- 
ered one of the finest interpreters of the role in Germany 
‘Tomorrow “Lobengrin” will be given for the first time with 
Knote in the tithe role, Fri. Hummel as Elsa, Mme. Langen 
dorff as Ortrud and Lordmann and von Scheidt as Telra 
mund and the King. The opera will be repeated on Tues 
day with Sembach as Lohengrin, Feinhals, of Munich, as 
felramund and Marga Burschardt as Elsa. Wednesday 
we will have the fourth performance of “Don Juan” with 
Lilli Lehmann, D’Andrade and Lola Artot de Padilla in 
the principal roles. On Friday there will be a repetition 
of “The Flying Dutchman.” The only novelty of the Gura 
season is to be “Sawitri,"’ a posthumous work of the late 
Hermann Zumpe, of Munich, which will be brought out on 
Friday evening. On Saturday “Tristan and Isolde” will 
be given for the third time. “Lohengrin” will also have its 
third rendition on Sunday and the performance of next 
week Monday evening will be of special interest, as Felix 
Mott! will lead the ‘““Meistersinger.”” This will be his first 
appearance in Berlin as an operatic conductor. 
nee 
The two principal events of the past week were Marcella 
Sembrich’s farewell to the stage in Germany and the ap- 
pearance of Lilli Lehmann in “Fidelio.” Unfortunately, 
Sembrich was not well disposed on Monday, when she ap- 
peared for the last time; there were traces of weariness 
and weakness in the middle register and she frequently-sang 
off the key. She chose the part of Rosina for her operatic 
adieu to the Berlin public. The cast was a poor one. | 
never have heard such a provincial Almaviva; the voice of 
the singer who essayed the part is not naturally a bad one, 
but not one tone is properly placed and he acted like an 
amateur. It was, all in all, not a very memorable per 
formance, and it is to be regretted that the famous Sem 
brich could not have sung her farewells under more au 
spicious circumstances. After the close of the opera Sem 
brich expressed her thanks in a brief speech, closing with 
the words, “Aufwiedersehen in the concert-hall.” 
en 
What a treat it was to hear “Fidelio” again! This is 
music that can never grow old. The performances on Tues- 
day was a most excellent one. Stransky, of Hamburg, con 
ducted. Lilli Lehmann had one of her exceptionally good 
evenings, and she aroused her audience to great enthu 
siasm. This always has been one of her best roles, and 
in spite of her sixty-four years she sang it wonderfully 
well and acted in a way that carried conviction, Miller, 
of Disseldorf, as Florestan; Von Scheid, of Hamburg, as 
Pizarro, and Lordmann, of Dresden, as Rocco, also did 
excellent work, and the chorus was splendid 
RRR 
Leo Fall's operetta, the “Dollar Princess,” will soon 
celebrate its 4ooth performance here. There is nothing 
like variety, so the evening following the impressive “Fi- 
delio” production I heard this competitor of “The Merry 
Widow” and “The Waltz Dream” at the Lessing Theater, 
where it is to be given all summer. Marianne Gonia gave 
a very characteristic delineation of the part of Alice, the 
Princess. The young lady is a naturally brilliant actress, 
and she also has a beautiful voice and reveals excellent 
vocal training. She was formerly an actress, but on dis- 
covering that she had a voice, she took singing lessons 
from Fraulein Strakosch, the daughter of the famous Pro 
fessor Strakosch, of the Deutsches Theater, and a grand- 
niece of the teacher of Adelina Patti, Bella Frankhe, who 
sang the part of Daisy Gray, is also studying singing 
with Fraulein Strakosch; she is a young singer of a great 
deal of charm and esprit, who knows how to give de- 
lightful individual touches to her role. The male parts 
were not in the hands of good singers, so the perform- 
ance, as a whole, was rather uneven. 
nae 
The Society of German Women Music Teachers recently 
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held its seventh annual meeting at Hamburg. This so- 
ciety has beea in existence for twelve years; it has 2,000 
members and forty-four branches. The officers are: Sophie 
Henkel, of Frankfort, president; Maria Leo, of Berlin, 
secretary, and Helena Streb, of Darmstadt, treasurer 
Several interesting papers were read at Hamburg. One 


by Felicitas Diamant, of Berlm, was entitled “Singing m 


the Schools as the Basis of All Musical Education I he 
gist of her essay was that “the teaching of singing in the 
schools must have definite aim, if it is to maintain itself 
along with the other branches of imstruction, and this 


aim must be, above all, to awaken in each child the latent 


musical talent—to further it and train it so that the basis 
for thorough unders ling of music and for higher mu 
sical culture will be established.” The second day of the 





meeting Kathe Bode, of Hamburg, lectured on the Jacques 
Dalcroze method of rhythmic gymnastics and solfége, with 
practical illustrations by pupils of Fraulein Bode, who had 
been instructed in the method by this system. The third 
day was given up to an examination of music teachers 
after the custom that has existed in the Hamburg branch 
of the society for several years. This mode of examina- 
tion is considered as ideal, and is one to be emulated by 
all the other branch societies 
zee 

The Stern Conservatory has been giving numerous pub 

lic pupils’ concerts during the past few weeks. The work 


done at this institution, which is the largest of its kind 





in Germany, is always of a superior artistic order Oo 
many pupils have taken part that it would be impossible 
to mention them all individually. However, it will be of 
interest to see what the programs are hke, so I am giv 
ing herewith a typical one, that of the ninth public con 
cert, which occurred last evening 
Piano sonata in B t N R t 
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The four songs and two piano pieces by Paul van Kat 
wijk revealed invention, originality and a pleasing manner 
of expression The concert etude by Charles Keefer is 
ilso a brilliant and effective piano composition All three 
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works were admirably played by Van Katwijk, who is a The program contained difficult bers, which w 
pupil of Godowsky and a young pianist of exceptional wever, rendered with an ease e1 ly 
ability. were truly astonishing Among t 
RRR present we Mr d Mr Paul Sav { New Y 
Theodore Spiering, accompanied by his family, will spend The program « ted of the follow 
’ } ’ : 
the months of July and August in Swit ind, near yy. 
Lucerne. Usually Mr. Spiering has taught a summer class 1 
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Concert No. 5 se ° acesnwe . - Vieuxtemps 
Theodore ee s Repertory. el PER Wisctchine 
ertmaster ot the 4 Sche farantelle : W teniawsk 
i rmoni Societ ; well known, 18 a fe Concerto for tw i $ ‘ Hermann Zilcher 
, : Vit Nicolier edele ane erbe yittle 
ri Na play In nea;riy all the leading (V Zz . f in rt Di r.) 
, ‘ . Mazurka é re ; as Zarzycki 
ter wit} vreat cess nce he nas 
: FOR VIOLIN ALONE 
Hi ' tory is large and comprehensive 
wnortant classic and modern com- F* ata, G (ameG) <5 9 «vader nderreccsabik vesnes Bach 
! cana Chaconne ‘ Bach 
ol H s resided in Berlin for ., lea le tA ei ea ae cadet Bach 
t y, 1906), and has dur- ¢ ' ..+2+++Richard Barth 
ad ' foll work which berth fanta Fr 
ste and hi ! : 4 Reg 
| , , Spieri 
4” 
ORCHESTI 
} I 
: Vernon Spencer Pupils’ Recital. 
ir Four members of the class of Vernon Spencer, of Berlin, 
Bb 1 1 , A 
were heard in a piano recital at the American Women’s 
H ; Club on June 21, when they rendered an interesting pro 
P : 
; Mend gram in a very commendable manner, proving the efficacy 
Saint Saér of Mr, Spencer's methods Floyd Robbins opened the 
— recital with the Brahm G minor and B minor rhapsodies 
_ , and the Chopin B flat nocturne, of which he gave pleasing, 
View intelligent performances. In a Chopin etude and five pre 
ludes, a Bach prelude and fugue and Sapellnikoff’s “Elfen 
I \ tanz,” Berthe Racine proved herself to be a young 
I \ ‘ ’ ¥ ; 
pianist of good technical development and brilliance of 
Resthntas tyle Anny van Velthuysen gave very sympathetic 
renditions of the Grieg G minor ballad and four Chopin 
K preludes, in which her velvety tone and poetical tempera 
: ment were shown to advantage, while in Liszt’s ““Gnomen 
cigen”’ and a Brahms scherzo it was evident that her 
br loa ibility is not limited to the Ivric style, for these were 
I B played with much brilliance and verve. A brilliant player, 
. Edu B : ; ; 
too, 1s Marie Sloss, whose technical precision was well 
I I | 
j rf displayed in the mazes of Liszt’s “Venezia e Napoli’’ taran 
i r" telle, of which she gave an excellent performance. She 
iH lso gave pleasing renditions of an interesting and melodic 
a cherzo etude in sixths by Mr. Spencer and the Chopin 
i ‘ . . 
" ’ Holla Ph llip valse op O4, No. I. 
Joachi —_ " 
I i) urn WK 
Hugo K An Opinion on Julius Casper. 
i ' . 
‘ \ lady in Berlin Anna Goldbach, who was an 
Ml , intimate friend of the late August Wilhelmj and who is 
N great judge of violinists and of violin playing, recently 
N wrote the following letter to Julius Casper, the remark 
Oo : 
“ je young American violinist now residing in Berlin 
Max K I) Mr. Casper For the past eight days we have not sect 
genial playing, which made my husband and 
happy W ire looking forward with so much pleasure 
ing your glorious music again and we herewith invite you 
4 . to house agaim | hopé you will play for me the Bach air, 
n wh » you remind me so much of the inimitable and unfo 
Tart gettable Wilhels and I can well judge of this, because Wilheln 
‘ tini was a ntimate friend of mine for years I often accompani 
lx kowsh him and |} accompanied my songs, as I was formerly also an 
l'schaik t 


it king f iolinist i ! l, to my great sorrow I 


ca f you t t firm det nination; the 
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greatness of Wilhelmj is in you and if you can acquire his big 
tone you may indeed become his artistic heir and afford the entire 
world joyous hours May it be God's will that you shall attain 
this goal and that people will speak of a “second king of vio 
linists.”’ 
With best greetings from my husband and myself, 
Yours sincerely, 
Frau Anna GoLpeacn 


The Saenger Method in Philadelphia. 

The distinguished Baernstein-Regneas, who now is 
teaching the famous Saenger vocal method at his studio, 
No. 2 West Phirty ninth street, New York, has decided 
to spend two days each week in Philadelphia and engage 
in similar pedagogic work there. It will thus become 
possible for students in Philadelphia, Baltimore and Wash- 
ington, who cannot afford to live in New York, to ac 
quire the tenets and thorough grounding of the Saenger 
method, a method which has started so many vocalists on 
the road to unusually successful careers 

Having mastered the method himself down to its small 
est details, through years of intimate and direct associa 
tion with that great instructor, Oscar Saenger, Baernstein 
Regene as applied to his own yoice the principles sO assim 
ilated, and accomplished the process with such splendid re 
sults that he became one of the most artistic and success 
ful of all our American singers. The reception which 
Baernstein-Regneas met with in Europe during his operatic 
career there is still too recent and too emphatic in the 
public mind to need recapitulation in this place Com 
bining his operatic and concert experiences, this consum 
mate artist and teacher possesses a degree of actual and 
practical knowledge owned by only a few of the famed 
vocal instructors, and he is enabled not only to train the 
voice of a pupil, but also to advise the future artist prac 
tically how to shape his or her career 

All applications for lessons, whether to be taken at the 
New York or Philadelphia studio, must be made by letter 
to Baernstein-Regneas 
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Tilly Koenen in Breslau. 
The Breslau critics write in glowing terms of the sur 
passing irt of the famous Dutch contralto, Tilly Koenen, 
is follows: 


Fraulein Tilly Koenen, who made us rejoice at her song recital 
Friday, has just the material to make her the direct heir of 
Hermine Spiess and Amalie Joachim The possessor of a beauti 
ful, powerful, sonorous and uncommonly flexible contralto voice, 
which has been excellently schooled, she is alike able to portray 
that which her richly blooming phantasy perceives, or that which 
ver finely developed artistic sense of style and feeling has taught 
her, or whatever her warm heart, open to every human emotion 
that stirs the human breast, feels, with the most convincing, con 
quering power Schlesische Volkszeitung 


Edyth Walker is to create the title role in d’Albert’s 
“Izeyl” next fall at Hamburg 


my COTTLOW 


In Europe Season 1909-10 











3 MANAGEMENT: 
T HAENSEL & JONES, WN. Y. 
A STEINWAY PIANO USED 


LESLEY MARTIN, be! canto 


STUDIO: 1425 BROADWAY, NEW YORK 
SINGERS—Suzanne Baker, Cora Cross, Pauline 
Fredericks, Julia Galvin, Nellie Hart, Marion Stan 
ley, Estelle Ward, Ruth White, George Bemus, 
George Gillet, John Hendricks, Dr. Eugene Wal 
ton farshall, Fiske O'Hara, Horace Wright, 
Mabel Wilbur, Winfred Young, Edward Foley, 
Albert Wallerstedt and many other singers now 
before the public in opera and church work. 


MARIE NICHOLS 


VIOLINISTE 
Sole Management of GEORGE M. ROBINSON 
Ne. | Madison Avenue, New York 


VIRGIL 


MR. and MRS. A. K. VIRGIL wil! spend the season 1909-1916 
in New York. 


RE-OPENING of the VIRGIL SCHOOL of MUSIC in new 














Nine. JENNIE NORELLE 


PRIMA DONNA SOPRANO 


Recently ait Covent Garden, London; Royal Opera, Stockholm, Sweden; and Metropolitan Opera, New York 





For Bookings Address: MUSICAL COURIER, 437 Fifth Ave., New York City 





and ¢ dious quarters, Monday, October 11th. Entrance Exami- 
nation and Enrollment, Saturday, October oth. New prospectus now 
ready. Address 


A. K. VIRGIL, 1002 Flatiron Building, New York 


OLGA SAMAROFF 


CONCERT PIANIST 
Season 1909-10. Engagements Now Being 
Booked 
Direction: C. A. ELLIS, 50 State Street, Boston 
STEINWAY PIANO USED 

















THE MUSICAL COURIER 


MUSIC IN RICHMOND, IND. At ten sie « tered the Conservatory of ' Phill 


kK ‘ I luly 209 at M I S ) . 

The music department of Earlham College, Lucy Fran i gr ting W ighes 
cisco, director, held its mmencement recital June 1! \ teen, young ppeared W 
presenting a program of vocal and piano numbers wh e Moscow P : sociery » 
was much appreciated by the large audience that filed Petersburg NUS ut gor 
the college auditorium The program was given by the «rl W one Artie pupil ot | G 
following students Pian Marguerite Chrisman and ccess! 1 apy ! wed ‘ y S 
Marie Peterson, who played two etudes (for two pianos), . e ute a wee “ 
by Henselt-Cramer; Agnes R. Kelley, two Grieg num- ! > suing 
bers Poeme Erot que nd The B ttertly ; Irene B er 1M I passed n . 
Jones, a Chopin group; Ruth M. Morrow, the allegro \ s An “ 
from the Beethoven concerto, C major, with orchestral Carnegie Hall with the Russi Symp » 
accompaniment on second piano; Grace T. Stanley, 1 ppeared throughout ‘ try wit 
mance, “Sans Paroles,” by Chaminade, and the Bach- 0! f importance, SUCCESS : 
Saint-Saens gavot Maria Francisco, “Song Without @ ‘ctw ngagement . W 
Words,” by Sauer, and “Wedding Day at Troldhaugen, mde one Ww .. > 
by Grieg The pupils in voice were Pearl Has ster Oh ‘ i n ‘ 
who sang “I'll Sing Thee Songs of Araby,” by Clay, and 


“Lake 


mlinson, w 


a Queen,” by Allitsen; Anna | 





sang a Mary Turner Salter group; Fernette Hays, whos 
numbers were: “Who Can Keep a Secret,” by Cowdell ; : 
“ ‘ ’ if ree wa largely ‘ 
and “May Morning,” by Manney; Bessie S. Waggoner Mu , 
ee py 1 . > . . : r rl wer ed t wi wit t ‘ 
My Flower,” by Ronald, and Mary A. Kaufman Yest , 4 
9 . — , P ‘ . ested in the work ia i pus W 
day,” and “Saida, y Mathews, and June, by Mrs . 
‘ ‘ 5 ‘ ' credit upon t Sely i 14 te \ 
Beach rhe college chorus was heard in Lacome’s “] . \ 
c . . guests were I prominent Lresac sicia 
tudiantina,’ with Miss Edwards, director, and Miss Kirk, ° ' 
terested were they im t p x of Herr Kratina a 
pianist ' " j j 
talentec young daughter w pert ed t 
Rae a ‘ . i ' 
‘ ’ +.? : sele s tron bs ‘ ve < r 
Laura ¢ Gaston gave her annual pupils’ recita June 21 
: ‘ : v acl certo tor tw \ sim WW and 
at the English Luther Church Phe ng program w , : 
, 1 aT i t vel | IN it ‘ 
artistically played, Louis Millikan, Lucy Turner and ' nie 
» ' 1 2 . ember I x { 4 doe ’ 
Gaynelle Hageman distinguishing themselves particularly 
d . pp t ften g , wl 
Chey are unusually talented at if ed et ‘ 
oy alaonle stif f 
training , 
w - ~ nor ! < lay eep } il 
. : n tration ‘ oreat ‘ 
he voice pupils of Fritz Krull gave a tal J = : 
: ie ry ' . “ whk i ‘ ‘ » 
which was well attended. The program consisted largely 
. y As t | show i prepar 
of German heder 
nue 1 at upp ‘ oT | ire! \“ 
were not slow im testi 
It is the custom during the annual art exhibit in Rich , 
pian ! . 2 ‘ 
mond for a concert to be given especially tor the members , , 
. + sel 1s i «K wi epre { P 
of the Art Association his has come t e an event ; : s 
ind the 14 ) { ‘ 
of considerable musical importance in the city ry ‘cole rs oonsitevel: an wee . 
Grace Miller, the capable organist of the First Presby ry , 
: the progr mprised ! tr » | 
terian Church, gave an org recital on the beautiful new \ 12 “ a si F 
organ at the Reid Memorial Church, ably assisted by the I i ihines : , . 1 ; 
1cbpest!f ai ! turt ‘ i ’ 
foallo emheve tf th anctet chote af ti resh 
following member f the quarts 1 f the Presby Chopin (prelude in A flat Ra % 
terian Church: Mary A. Kaufman, sopran Mrs. Will har - ' : J ‘ | 
sharp minor Viens S 
Earhart, contralto; Otto Krone, tenor, and Frank Braffett 
n ! rra x | t ‘ys 1! ‘ 
} 
— Wiewenlied” ) Schutt Car val Viieneor W eln 
eRe { \ufforderung 1 | B 
The choir of the Roberts Park Church, of Indianapoli Draeseke VW ryes heit ot 
under the leadership of Edward Taylor, gave a ett we the Misses A ‘ tance Ethel ¢ 
at the Reid Memorial Church June 23 The rst part t \isse Sr Page Ste (; | ) 
the program consisted of solos and miscellaneous num sible to criticise d but ; 
bers, but the chief interest f the evening centered in the f nerfs { 
| 
rendition of Gounod St. Cecil which was well given high + auitios S thinly Gone fs 
g F ion « work 
ind well received Lucy FRANCISCO rents were served the guest t 
—_—ee a delightfully f | 
’ iend part -- 
Facts in Tina Lerner's Career. iriendiy apart ‘ 
} > } rations were j } ; { 
Tina Lerner, the brilliant young Russian pianist, who is . 
ear . . . served ft ] s 
to follow up her triumphs in this country this past sea 
ble 
son with a tramscontinental tour next winter, under Lou 
don Charlton's management, 1s barely twenty vears old, 
though her reputation as an artist of rare attainments i Rum t f ! i t bly 
international Miss Lerner. who is a daughter of a well erved 17 Stradi 
known Russian music critic, was bern in Odessa, and t Bourg in France 1} 


there she studied wit 
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Iph Heim, a pupil of Moscheles, long held at t " Villaume 
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CARNEGIE HALL, NEW YORK 


Announces Special Engagement of the DRAMATIC SOPRANO 


SARA ANDERSON 


FOR A SPRING TOUR 





February 10th to May 15th, 1910 
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THE EMINENT SPECIALIST IN VOICE PRODUCTION 
(For Elewen Seasons Leading Member with Metropolitan Grand Opera Co. in New York 
SUMMER COURSE FOR TEACHERS AND SINGERS 


ART OF SINGING FROM BEGINNING TO FINISH 
ITALIAN METHOD 
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THE FAMOUS 


BUSONI 


Will Make a Tour of America 
January to April, 1910 





Under the Sole Vanagement of 
M HoH. HANSON 
Hall 


Carnegie New York 


Busoni-— le pianiste sans pareil et sans egal 
Le Courrier Musicale, Paris, Feb. 25, 19090 


CHICKERING PIANO USED 

















Carnegie Hall, Suite 601-602, New York 











EDITH HARCKE 


LYRIC SOPRANO 
Operatic and Lieder Repertoire 


Will be Introduced Next Season by 


M. H. HANSON 


Carnegie Hall, NEW YORK 


DATES NOW BOOKING 


MRS.CARL ALVES 


SPECIAL ATTENTION TO CORRECT VOICE PRODUCTION 
Opera, Oratorio and Lieder 
Letpeic., Kateer Witithetimetr ai 


Mr. Consolo returning to 
Europe in June will 
accept a limited numbe 
of pupils in piano play 
ing at Lugano, Switzer 
land and Milan, italy. 


Address all communications to 
“Villa Consolo,”’ Lugano, Switzerland 
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One of the events of the las 








time as a complete whole. The 





cert form at Queen's Hall more 







and there w zreat interest si 












first performance went smooth! 





played the very difficult score in 






Lonpon, W., June 30, 1909 
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Don Giovanni” was sung, 
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tic tage and sang 


ever ntroduced th opera to Ie 


In addition to being a harpist, Miss Cornelia sings old and 
paniment. 


week was the performarce 
of Ethel Smyth's opera “The Wreckers,” given for the first 


previous excerpts in cor 
than a year ago had how 
attention of the public, 
own for further hearmeg, 


the large audiences last week testified. At His Majesty's 
heater there was every opportunity of the opera being 
properly staged and every advantoge was taken of the re 
sources of the theater. Great praise is due to the Beecham 


Orchestra for the magnificent work they did, the rehearsals 
were of great length, of most exh isting character, but the 


an'! well. The orchestra 


« masterly manner, giv ng 


great aid to soloists and chorus by their splendid musician- 
hip. Mr. Beecham was an important factor in the pres- 
criticism of the opera, or 
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( ervatory of Brussels. be taken into cous deration that 


nt re wa ipr 1OHN FORSELL AS DON GIOVANNI. 
t Germaine Cornelis, who 
( ine of Belgium, and also ither of the way in which it was sung and acted, it noust 


all rehearsals were uudet 


Miss Smyth’s personal supervis‘on ; that the characters were 
portrayed exactly as she desired. the music sung exacily 
as she preferred. Not a wo-l, noc a note could be 
changed, nor wou! Miss Srayth allow a cut mad: any- 
where, while not a gesture could be indulged in un.ess 
approved by the composer. That all th s took away from 
individuality and spontaneity must be acknowledged. Mme. 
Clementine de Vere’s appearance in the principal role, that 
of Thyrza, was sufficient to insure a fine interpretation, for 
her experience on the operatic stage has been one of many 
successes in whatever line of work she has appeared. So 
versatile an artist could at once enter into the conception 
of the character as Miss Smyth saw it and in both singing 
and acting could carry out the requirements of this tragic, 
dramatic, repressed Thyrza. In the second act the duet 
between Thyrza and her lover was an opportunity for 
Mme. de Vere and Mr. Coates, of which both took full 
advantage. By command of the King, a performance is 
to be given on July 8 at His Majesty’s Theater, as the 
stage at Windsor Castle is too small for the entire com- 
pany to appear there. As said above, Miss Smyth will not 
have a note or word cut or changed Four performances 
have taken place here and it may be that the opera will 
receive attention from America now that it has been trans- 
lated into English. 
\ en 








A young American pianist, Francis Richter, who is to- 
tally blind, gave a recital at Bechstein Hall last week and 
made a favorable impression. He is from Portland, Ore- 
gon, and has been studying with Leschetizky for the past 
two years, coming to London with the highest possible 
testimonials from his teachers in Vienna. He has already 
composed a number of pieces for the piano, one of which, 
a “Scottish Sword Dance,” he played the other evening. 


Ree 


The greater part of the program at Queen's Hai last 
Friday evening was given to the music of Joseph Hol- 
brooke, and several novelties were produced. Among 
these was a prelude to “Dylan,” a music: drama, in three 
acts, of which the Beecham Orchestra, conducted by 
Thomas Beecham, gave a fine performance. Another work 
was a dramatic choral symphony, “Homage to E. A. Poe.” 
Of this, A J. Goodrich, who was present, has written 
particularly in his analytical article of this date. The 
soloists for this work were: Edith Evans, Miss Grainger- 
Kerr, Alfred Heather and Charles Knowles. 

nAnar 

The company of Italian children have geen singing “Il 
Barbiere,” “La Sonnambula,” and other Italian operas, but 
last Monday evening they sang “The Geisha,” in Italian, 
and showed shat they are equally at home in a less serious 
opera than their own classics. 


Ree 


A new singer, Bessie Mark, a young girl from Toronto, 
Canada, appeared last Friday evening for the first time 
in London. She was naturally rather nervous in her first 
aria, but her voice is full of high notes that will undoubt 
edly assure for her name and fame in the near future 
As the evening progressed and she gained more confidence, 
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American Concert Contra 


American Management: R. E. JOHNSTON, 1133 Broadway, 


Established 1890 
Chatham House, 
Gicorge Street 


Hanover Square, W. 
LONDON, ENGLAND 





ILLA ORMOND 
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European Management: E. ROBINSON-SMITH, 7 Wigmore Street, London, W. 


New York 

















THOMAS QUINLAN 


Musical Agent 
and Impresario 


Sole Manager for CARUSO’S English Autumn Tour 1909. Kathleen Parlow, Violinist—American 
four, 1910-11. Tamini, Tenor; Madame Anita Rio. The Beecham Orchestra, etc., etc. 
S318 Regent Street, London W. Cablegrams: “Orchestric,"*" London 
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Mr. WILLIAM SHAKESPEARE’S 
Address in England is Mansfield Lodge, 15 Hamilton Ter- 
race, St. John’s Wood, London, N. W. 


ARTHUR ALEXANDER 


TENOR 
61 REGENT ST. - += LONDON, W. 


IDA KOPETSCHNY 


———— SOPRANO 
RECEIVES PUPILS 25 Sefton Drive, Liverpoo 


CERNIK OFF 


TEACHER OF PIANO 
Studio at Bluthner’s, 9 Wigmore Street, Londen, W. 


GODFREY NUTTING 


29 Beauchamp Place, Pont Street, London, S. W. 
Latest Songs “THE GARDEN I LOVE,” “WITH YOU" 


THE DELLE SEDIE SCHOOL OF 
SINGING, Ltd. 


DIRECTORS; 
MR. INGO H. SIMON, MME. ELEANOR CLEAVER. 
SIMON, MISS GERTRUDE GRISWOLD, MRS. J. EDGAR 
RUDGE, Managing Director. 
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her nervousness disappeared to a great extent, and she 
sang the Massenet number and the Gounod number with 
Her further appearances will be looked for- 
a brilliant 


more ease, 
ward to with interest, and she ought to have 
future. 
neRre”e 

At the Delle Sedie School of Singing the last lecture for 
this season on the “History of Music” was given This 
lecture brought the history down to the eighteenth cen 
tury, and was as usual made most interesting by Mrs. ] 
Edgar Rudge, whose researches have imbued the whole 
series with unusual charm of historical matter and per 
sonal anecdotes gleaned from old and not easily obtainable 
sources. The illustrations to the lecture were sung by 
Mrs. Simon, Mr. Simon and Mr. Deighton, and the fol 
lowing program was much enjoyed Aria from “Stabat 
Mater” (Pergolesi), Mrs. Simon; aria from “La Passione” 
(Jommeilli), Mr. Deighton; scene and aria from “Orpheus” 
(Gluck), Mrs. Simon; aria from “I! Mr. Simon; 
(Handel), Mr. Simon The house 


= . 
Barbiere, 


aria from “L’Allegro” 
was crowded to its fullest capacity, and among the guests 
were: Mrs. Ella Dietz-Glynes, Mrs. Curtis Brown, Iza 
Duffus-Hardy, Mrs. Van der Veer Green, Mrs. Walter 
Smith, Mrs. Glover, Miss Leigh-Hunt, Mrs. Kendall John- 
son, Mrs. Clarke, Mathilde Huhn, Mrs. Quick, R. N. Ad 
dison, Richard Whiting, Mr. Lord and 


The school closes on July 23 and will reopen on September 


Signor Catione 


20. The year has been a prosperous one and the excel 
lent work done by the pupils is a matter of congratula 


tion to all concerned 


Tkrough the courtesy of Daniel Mayer who lent his 
Chatham House, Madame Novello 


Davies gave a musical “at home” last week, many of her 


handsome rooms it 


pupils appearing. Marie Novello, the young Welsh pianist, 


who is a pupil of Madame Novello-Davies, played Chopin's 
ballade in G minor, and Alexander Bariansky was heared 
m some cello solos. 


npre 
Maude Valerie White gave a program of her own songs 
last week, which is her annual custom, and was assisted 
by Madame Conti, Lady Valda Machell, Plunkett Greene, 
Paul Reimers and Marcus Thomson. Miss White spent 
last winter at Taormina, returning to London early in Junc 
nner 
Mrs. Samuel Gittelson, of 
with her son Franklin, and recently the boy played before 


Philadelphia, is in London 

Protessor Auer, of St. Petersburg, who was in London 

The Tschaikowsky concerto and a caprice by Paganini 
) I 


were the pieces selected by Professor Auer is the best 


tests of the boy's capabilities, and he was surprised at 


young Gittelson’s talent, and pronounced him. phenomenal 





Mrs. Gittelson has not yet decided as to the k of 
her stay in Europe, but in the meantime she and her sor 
are hearing all the best music that London affords. Al 


though only thirteen years old, Master Gittelson has re 
ceived a good all round education, so that he shows talent 
in other directions than the violin. He is a fine scholar, 
standing high in his classes at home, and with such a 
training added to the musical one, should have a success 
ful and brilliant future 
nee 

Helen Lathrop, by permission of Mr. Gilchrist, gave a 
dramatic recital at No. 1 Cadogan place last week, when 
she was assisted by Isabel Hirschfeld Giovanni 
Chiti, violinist; Mr. Magistretti, harpist, and Dorothy 


pianist 


Humbert, vocalist. Miss Humbert sang three of Clayton 


Johns’ songs, the words by Oliver Herford, and three of 


Godfrey Nutting’s, these latter being his “Three Littk 











American Manager: R. E. 


IN) AMERICA, 


Assisting : 


/ THOMAS 


THE MUSICAL COURIER 


Miss Hunt 


ngs Amer- 


the words by Pauline King. 
of Mr. Nu 


, , ' 
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American Songs,” 





bert has made rather a speciali 





own recitals both last year and this, when she sang at 


Steinway Hall. She was asked to them at a private 





recital recently, and they made 


private musicaies 
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The BEECHAM ORGHESTRA 


85 PERFORMERS 
FROM LONDON, ENGLAND 


THOMAS BEECHAM, Conductor 


By arrangement with Thomas Quinlan, London 


\ KATHLEEN PARLOW, vioiinist 


All Communications to R. E. JOHNSTON, 


JOHNSTON, 1133 Broadway 


SPRING, 1910 


QUINLAN, Tenor 


1133 Broadway, New York 
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THEODORE HOLLAND 


6 Adelphi Terrace, Strand, London 


Latest Compositions : For Piano, Gavotte Pastoraic 
Por Violin, Chanson d'Amour 
Sengs, “‘Im Tannenwaid "’ 


IBBS & TILLETT 


LEADING MUSICAL and CONCERT AGENTS 


19 Wasover Square, Loudon, W. Cables: Organol,Londea 
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F2* BROADBENT 


VOICE SPECIALIST 


142 Marviebone Road Lenden 
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Vocal— 
’ The Pirate's Wooing ....... eS SR eee 
IOWA STATE MUSIC TEACHERS’ CONVENTION. Softly and ‘Tenderly. 
The Postillion ..... > ‘ Pees Se ... Molloy 
rhe Orpheus Glee Ciub, Winterset, Dr. C. 5. Leech, director. 
Piano, Salute a’Pesth ...... ST ree 
' a Emelia Grecian, Washington 
ety of M magnificent home, on Second avenue south and Twelfth 1 Carmen Fantasia pers , Huba: 
Dodge la June treet Jean Briggs, Dubuque 
large and the ther programs were as follows Pian Adagio and Finale, Sonata in G minor .... Schumann 
} ul i Esther Swisher, lowa City. 
‘ ae { PUPTI PROGRAA WEDNESDAY AFTERNOON, JUNE 23 Vocal 
Receipt For An April Day teeeeseee--Grace Watson 
nd thondert O'CLOCK 
. _— A Spring Carol ....... vet j .++++-Grace Watsor 
! i ul : Revneie: Denit Night and Morning ...... ‘ ‘ Grace Watson 
| nimittee t OO Oe Ee aes in eRe Tate) eek th Liszt The Awakening of Sweet William... ; ...- Grace Watson 
| De , f Ralph Lawt lows Cits Mrs. Frank L. Watsen, Cedar Rapids. 
( f f ind thet \ bit \ Var sree Dancla Mano 
- 1 Wr Brabbitt, pupi f Fh < Goble Fort Dodge Cravott rrrrres Tera TT : kendaes osee Gluck 
or | . ur odin dian ; Lynes Prelude in E minor : a Mendelssohn 
rhage j ( y f i the Ca cha Charles City Marian T. Ransier, Independence 
‘ Violin, Prize Song sovenweas tuaoks ees . Wagner-Wilhelm) 
_ f BD sie P . Wieniawski Wilma Bashor, Waterloo 
Z : ‘ Ta , Wieniawski ‘°¢al, Cavatina from Robert Le Diable... oosecesee: MCTOreeel 
OF al But Duley, pupil of Henry G. Cox, lowa City Hariett D. Drew, Le ars 
Polacea Brillante . Von Weber tano 
by the | t piano, Marie Marke pupil of Faith Snyder, Charles Chants Polonaise No, 5 Sberewavas ..++++Chopin- Liszt 
( ( | = Cit second piano, Faith Snyders Valse Impromptu : ; ee ne Liszt 
rnet Lat | ngrin) . : Wagner Nettie Leona Foy, Jettierson 
Stine, pupil of Gertrude Whiting, Fort Dodge iano, Campanella sis ars ae aii 0 0s Oa laid ‘ob 2» a 
| Suit Schutt Luella Coffin, Charles City 
| : , Seonacetl Vocal, A Night in Naishapur Cycle...... Mary Turner Salts 
! f George L. Pierce, Grinnell Bertha Wade Stevens, Ft. Dodge. 
I ; (ies .. Sabathil Piano— 
Nina Stone, pupil of Ruby Stone, Emmettsburg Impromptu in F sharp major sep pavebscerpns ... Chopin 
Concerto, N Gret movement soit oe De Beriot \rabesquc ounene jiinwewe thew ede Leschetizky 
Galinsh sl { Frederick Heizer, Sioux City Songs Without Words . _ Serr 
Octave Etude ....... ‘ in thas oe ss ove 2 sae seeae 
Boon : Rieger Ralph Lawton, lowa City 
Phe Market Grant-Schafer fHURSDAY AFTERNOON, JUNE 24, 2:30 O'CLOCK 
y Goustat a tt ome McColm, Fort Dodge Oncan AND Sackep Music PrRoGRAM 
H axing . -»»Needham irgan, Prelude and Fugue in A major........0.-e0ee0- ... Bach 
Marg t Christian, pupil of Hel Rogers Smith, Grinnell Matlack Grinnell 
ita, oO ; - Beethoven Vocal, | Will Extol Thee, My God (Abraham)-.... B. Moliquc 
tion, Rondo, Prestissimo Elsie Lincoln, Des Moines 
Galinsky, | il of Mrs. Frederick Heizer, Sioux City ‘ean, Evening Song ‘ ‘ Schumann-Guilmant 
' Valse Caprice +» Rubinsten George L. Pierce, Grinnell 
I \ Beal pups ! Georg) i Lay, Waterloc Vocal Trio, My Heart Ever Faithful... sae'es ‘ . Bach 
‘ Miss Lincoln, Grace Lincoln Burnam, Frances Lincoln Ford 
Me : eseece Rogers (Organ and violin accompaniment.) 
! . th Morning Song ‘ Koelling Vastorale in E minor ee . 4 demands ykevenn Cae 
‘ I Jenks, pupil of Adah R. Harris, Des Moines Cox-Heighton String Quartet 
P WEDNESDAY AFTERNOON, JUNI : &+s O'CLOCK Vocal, Recitation and Aria; 1 Will Extol Thee,O Lord (Eli) Costa 
Grace L. Watson, Cedar Rapids 
Irgan 
R _— 3 N j MacDowell Chsmt Pastore: csiccccioiss os > Dubois 
N cette, ¢ + N Mac Dowell Marche Triomphak seen ebeuee . ‘ Dubois 
Ida L. Curtis, Redfield Henry W. Matlack, Grinnell! 
\ J Song Faust) ° pave G wd 
N ‘pte Ladd. Des Moines 4 PHURSDAY EVENING, JUNE 24, 8:00 O'CLOCK 
Balla yeu Carl Reineck Camper Music Prockam. 
Ruby Stor Emmettsburg Erie for slado,, Viste BOG Wh Res oo ccccdodeesacceqcesaer . Weidig 
Fantaisie Impromptu 66 pe F Chopin Myrtle Barnes, Frederick Heizer, Jr., Frederick Heizer 
Faith Sny Charles City Quartet in G (two movements) cpaevaceguene Gretchaninow 
Cox-Heighton Quartet 
oO 1 Da { Spring Addison F. Andrews Henry Cox, first violin; Esther Duley, second violin; David EF 
\ R ‘ Hl. Clough-Leighte: Peck, viola; Wendell Heighton, cello 
! Edith Abbott. O . Vocal, selections from In a Persian Garden...... Lehman. 
G * . M et d’ Alber Elizabeth Burney, soprano; Audrey Warn, contralto; Robert Ful 
" LaG ee Lyn G | lerton, tenor; T. R. Mitchell, bass, Cedar Falls 
Double concerto for two violins... ; some Bach 
Rachmanino:t Scott Prowell, Horace Knittle 
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35 Union Square, New York E 
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ANNEES DE PELERINAGE J | 2xamaric soprano VOCAL INSTRUCTION 


Late Instructor of the Conried Metropolitan School of Opera 
STUDIO: 210 West 107th Street a Phone, 3117 River. 


DELLA THAL *<: 


New York Representative of FANNIE BLOOMFIELD ZEISLER 
ADVANCED PUPILS ACCEPTED Personal Address: 113 West 76th Street, City 
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Oratorio, Concert and 
Song Recitals 





Sele Management . 
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1 West 34th Street 
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Rondo from string quintet in C major...... M coln-Heustis, Dubuque; program committee—Piano, Frank 





Henry G. Cox, Esther Du David E, Peck, George L. Pier Olin Thompson, Des Moines; voice, Elsie Lincoln, Des 
Vocal, A Memory nists A Goring Thome Moines and Fort Dodge; organ and ind table, Henry 
“NaS A actee Theres W. Matlack, Grinnell; strings, Scott Prowell, Waterloo; 
Finale from piano quintet in E fi Chadwick public school mus Mrs. E. Carmichael, Charles City 
Mrs. Henry G. Cox, ¢ Heig Oua ne 
begs 1 kK Une place of meeting for the next convention was left 
Spring ... Rona ise ( f the program comm i ‘ 
Through Lif There R a Ch DeLa s December sessi S VANIN wes were ce S i 
Her Garden Glows Del : ecuring the onventi was emed advisabl ‘ 1V 
Bertha Lincoln Heustis, Dubuy the invitations and guarantees in writing, to obviat ny 
FRIDAY EVENING, JUN! ind misunderstandings t f e. Sioux City, D 
Livingston A. M Ss 
lia 
Toccata > 
Wedding March ar I ( M 
Frank © I 
\ conc > ‘ ve \ 
I lerick Heizer, ] S x ¢ 
ino— 
Sprites of t Gler ) 
Mare G € u s 
( B Ml 
Vocal, Merce Dilette \ 
Pea Jol oO 
Ccllo— 
Nina 
Slavonic Cradle S xg N 
Serenade I 
Wende Height J M 
Pian waltz 4 ( 
Virginia B x l M 
Vocal— j 
Echoes : ‘ 
lo My Heart M lage 
Ah Why | gee. 
Mrs. A. A. ¢ &. I fe Zs 
iat i inato a 2 { 's 
Ada Camphe ) € 
Voeca Awake g . Lel 
Margaret ID) > x ¢ 
I I by, from mag N ‘ 
t wi ~ ) 
Chuartet 
Sweet a Low it 
My Lady Cl ( I t 
Mesdames W A. B WW N \. 6 It J 
i 
Violin, concerto in | nit | 
Scott W 
liano— 
Reverie iW kK 
Roman ! ss 
Etud I 
iH W. TR \ 
\ 1, Flows Song (Fa 
Ing ’ 
Pia cherz B flat ( 
Her tta |} 1 ( 
Piar 
R ANC | s 
Valse 
Da W 1) 
CONVENTION Nott 
The round tables had the distinctic f bemg well a 
tended and well conducted Many ice were ex inged 
and fads, ideas and methods were discussed freely 





Rene 


President, George L 











The officers present wer 


rest \ 


Grinnell; vice president, Henrietta Emmons Isaacs, | Moines, | 


City; secretary and treasurer, Bertha Lincoln-Heustis, Grinnell, each is desirous of secur t ti 
Dubuque; program committee—piano, Daniel Webster nee 
Davenport; voice, Elizaketh Carmichael, Charles City rhe local people were in attend: t all | 
strings, Wendell Heighton, Des Moines; organ and round and concerts and were enthusiasti their praise of 1 
tables, Charles D. Neff, Fayette; public school music, ¢ programs presented 
\. Fullerton, Cedar Falls nee 
nRe, During the Thu y 
he officers elected for the present term are: President, tric storm divic wit 
C. A Fullerton, Cedar Falls; vice president, Mrs. George burned out ard left 
L. Pierce, Grinnell; secretary and treasurer, Bertha Lin- nes Twice Mr. Cox went t pis 








LAMPERTI-VALDA 


SCHOOL OF SINGING 

Mme. Valda, who has been teaching the Lamperti Method in America for 
the past ten years, will join Mme. Lamperti, the widow of the famous Maestro, 
in establishing a school of singing in PARIS under the direct supervision 
and co-operation of Mme. Lamperti. 

Pupils will have the advantage and access to the original Lamperti Library 
Scores and all MSS., etc., etc., and will be guided under these conditions from 
entrance to the school until the final debut on the operatic stage. The school will 
open in the early Fall. Pupils desiring to sail with Mme. Valda may obtain all 
particulars by addressing her New York Studios, The Newport, 206 West 52d Street. 
Mme. Valda sails early in October. 


CALZIN 





Season 1909-10 


TOUR NOW BOOKING 
J. E. FRANCKE 


24 West Sist Street 
NEW YORK 
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GIORGIO M. SULLI 


Teacher of MARIO SAMMARCO, 
CLARA CLEMENS, Etc. 
VOCAL STUDIO: 1425 Broadway 
Phone, 1274 Bryant 
SPECIAL SUMMER LESSONS FOR TEACHERS 
Write now for terms and appointments 
HARDMAN PIANO EXCLUSIVELY USED 
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Madame de Vere Sapio in London and the British 


Provinces. 
it the present time who have a 
f England today than Mme. de 
$s are cl ronicled below. 
undertakes, whether it 
private musicals, her 
“ ‘ tly before the public, which 
inger For the past 
Lond in the production 


charming all who 
nd clever acting 


nally enthusiastic 





antictpat 


1 captivating 
ression and 
of weakn 

howed that her 


i a thoroughly real 





THE MUSICAL COURIER 








ized the dramatic side of the character, while she managed her 
voice with a degree of skill which is given to few singers.—Morn- 
ing Advertiser, London, June 23, 1909. 





It may be said at once that yesterday’s performance (“The 
Wreckers”) at His Majesty’s Theater under Mr. Beecham was a 
great success The singers yesterday threw themselves into their 
work whole heartedly, and Madame de Vere Sapio, besides sing- 


ing well, managed more than once to strike the right note of trag- 
For this ts a tragic and not merely a romantic work.—The 
es, London, June 23, 1909 
The performance (‘The Wreckers”) was a really excellent one; 
everything worked smoothly on the stage, and the chorus and or- 
tra were extremely fine As Thirza, Madame Sapio sang and 
acted convit gly Evening News, London, June 23, 1909 
The performance (“The Wreckers” ) was on the whole satis- 


The principal characters were in experienced hands. The 





MADAME DE VERE SAPIO. 


chief burden fell on Madam de Vere Sapio, who took the part of 


Thirza, and John Coates, who impersonated Mark Both these 
and vocal experience to 
was sincere and artistic 


brought their ripe histrionic 








work, which throughout 





I i of the leve duet in the second act was the great 
atur of the performance.—The Standard, London, June 23, 
09 
Of the solo artists we had a great public favorite in Madame 


Vere Sapio, to whose artistic work we are largely indebted for 








CLARA CLEMENS 


CONTRALTO 


Management: 


R. E. JOHNSTON 


1133 Broadway, New York 





ERNEST 


MANAGEMENT 


FREDERICK HUBER 


17 MOUNT VERNON PLACE EAST 
BAL riMORE, MD. 


HUTCHESON 


STEINWAY PIANO USED 








JANPOLSKI 


| Russian Baritone 
ORATORIO RECITALS 
Direction: HAENSEL & JONES 
1 East 420d Street, Hew York 
Residence: 605 West 124th Street 











illiam Melson Burritt 





VOICE | SPECULET Studios Open the Entire Summer 


834 Carnegie Hall 


REPERTOIRE BUILDER phone 6945 Columbus NEW YORK 





MME. 
ALICE 
PRINCIPAL CONTRALTO ENGLISH FESTIVALS 





LA EIN 


CONTRALTO 


MAN’ GEMENT: 


HAENSEL & JONES, New York City 
IN AMERICA 1909-10 





‘sa5eC HAUSER 


CONCERT 
PIANIST 





Address THE APTHORP, Broadway and 79th Street 


SEASON 1909-10 _ 


NEW YORK 





KELLEY COLE 





POR TERMS AND DATES 
57 West 58th St., New York 


Telephone, 3780 Plaze 











the production of many operas we would not otherwise hear. It 
is not often we find a singer being equally successful in oratorio 
and opera, but in Madame Sapio we have a notable instance of 
this. The beauty of her vocalization in “With Verdure Clad” 
(“The Creation”) was only one of the remarkable examples of her 
wide range of expression.—Daily Mail, Dublin, January 24, 1909. 





Horatio Connell and Max Mayer in London. 

A fortnight ago, Max Mayer, of Manchester, gave a re- 
cital of his songs in London, himself accompanying the 
This is the same program that was given in Ber 
lin last October when Horatio Connell and Tilly Koenen 
were the singers, and Mr. Mayer has just engaged Mr. 
Connell to do these same songs at a recital of his com- 
positions which is to take place in Manchester next October. 

In addition to singing these at Mr. Mayer's recitals, Ho- 
ratio Connell has introduced many others of his songs; in 
fact, he has made a specialty of them on his programs and 
they are well worth attention. 

Last week Steinway Hall was crowded with an enthusi- 
astic audience, and all the songs were well received. Marie 
Brema was to have taken part in the program, but at the 


soloists. 


last moment she was so hoarse that she had to relinquish 
the idea of singing and Mrs. Max Mayer took her place. 
Mr. Connell has sung Mr. Mayer’s songs so much and 
gone over them with the composer so many times that he 
is in full sympathy with them. He was accorded a splendid 
reception and had to repeat three of the songs, “Rain- 
drops,” “Wer nie sein Brot mit Thranen ass” and “Cradle 
Song.” All these songs made a special success, but the 
“Dirge in the Woods” (words by George Meredith), which 
was sung “in memoriam,” These 
songs will of course appear on Mr. 
when he sings in America next winter. 


also had a fine reception. 
Connell’s program 


Yolanda Mero a Great Pianist. 

The Henry Wolfsohn Musical Bureau has arranged for 
Mile. Yolanda Meré to make her American debut in an 
orchestral concert in Carnegie Hall, Monday evening, No 
vember 8, This brilliant young Hungarian pianist has been 
the sensation of the present London season. The prevail 
ing Opinion of the English press is that Mlle. Meré “is 
the most interesting pianist heard in London for many 
remarkable 
technic to the service of the work rendered, without mak- 


seasons, a great interpreter, who devotes a 


ing those appeals to the gallery that are the besetting sin 
of many inferior enncserses ed 





Claude a to Sing. 

Claude Cunningham is to give 
ter by the Sea, Mass., Wednesday afternoon, July 21. Mr. 
and Mrs. Cunningham have gone to Mass., 


a song recial at Manches 


Magnolia, 
where they will spend the summer. 

The Mozart festival at Munich this summer (July 31 to 
August 8) will consist of six performances under Felix 
Mottl “Don Giovanni” and “Figaro” will be given twice 
each, “The Abduction from the Harem” 
fan tutte” once. 


Ts VAN BROEKHOVEN 


SCHOOL OF VOCAL CULTURE 
Based on his new f voice training. Just 
THE TRUE METHOD pa TONE PRODUCTION 
With six books of 


six box exercises. 
Send for illustrated circular and press notices. 
J. VAN BROEKHOVEN, a: East 17th St, New York City. 


‘west BRANSFORD 


MEZZO SOPRANO 
CONCERTS AND RECITALS 
For Bookings, address 


RICHARD F. BACH, 257 West 104th Street 
ik 1) ene 


WOLLE, 


ORGANIST 
Address THE WOLFSON MUSICAL BUREAU, 1 West 341 St. New York 


Manhattan Grand Opera School 


AND 
VOCAL STUDIO 
Under the Direction of GUSTAV HINRICHS 


(Conductor of American, National and Metropolitan Opera.) 
MR. HINRICHS will be assisted by a corps of the best assist- 
ants and the best Opera Stage Manager in America. Practical 
stagework daily; TRIAL PERFORMANCES WEEKLY. 
2228 BROADWAY, rear 79th Street 
Date of Opening October ist, 1908 
oe, Sette oO Ce tee ay tae. + Send 


once, and “Cosi 
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U. S. Kerr's Successful Season. prcbiemesiicvd . Die Ehre Gottes,” most nobly sung.—M William C. Carl in Michigan. 














The recital held in Scranton, Pa., Monday evening, June ts a William C. Carl. decorated re vy by the French 
28, by U. S. Kerr, the popular basso cantante, closed a 41.4 Chadwick's “Malt mio sie at iE "aaa ie, oe wont ernment, returned to New York recently, after a 
very busy and successful season for him Mr. Kerr, sine thy demonstrat f the ia ae ‘ Fy . the Michigan Music Teachers’ Association ( 
September 27, 1908, has given seventy-three song recitals, Star” song f “Tar ser.” His technical mastery of his voic held in Kalamazoo, where the famous organist was 
outside of his oratorio, concert and church work. Since herearue aria by Handel which bristled with difficulties, the recipient “f the most flattering 
leaving Boston three years ago Mr. Kerr’s work has been me zs 5 act or aa cde Big - — ae ~ Mr. Carl's recital program in the Norther 
done principally throughout the Northwest, his head- ang upon request he e Metcalf's ‘ eat hi pre ge ar these represent o> @ e's soy ‘ 
quarters being in Minneapolis, Minn., his early musical and at t lose of - ee ET acc , Mr. ( 
home. Also, during last season, Mr. Kerr appeared in r¢ ce t was t . Sioux Falls, S. Dak Variations ( ont BS Chan « “NM 
cital at Jacksonville, St. Augustine, and Palm Beach, Fla With each + a ane snd longer, but the tion,” Borowski's “Spring Song.” Bach’s D maior fugu 
The East has now again claimed Kerr, and he will be 8reat success ca with the last number on tt rogram when M Bergquist’s first sonata (allege RE PP ee et 
heard much in this part of the country during the season K R i ! ‘ no witl stral accot ircarolle { Contes ditinite Callaerts caneles 
f 1909-10. Mr. Kerr is now under the management of 9.000 | . the numer ngs ms or om , " si Bap tt eg i ecgeene ghee Pec ap scaeirtonn 
Walter R. Anderson, 5 West Thirty-eighth street, New which wer: fortis ssage @ sustained. had been finished, Wagner's “Forest Music” from “Siegfried,” and Guilmant’s 
York City. t audience burst ) plause und would not | satisfied unti ire from his Ariane symp ny After the recita 
Following are a few extracts from press notices ae ae oe , » ome Battle Creek Journal informal reception was given to Mr, Carl by the Schubert 
—_ , ag ‘ ir fai +) tir , ] + 
The lead on the Saturday « urns will not allow t xt en - ; Hie : j she se aggibomagie is s . “ esses the d many pane : put in we ar fo meet 
critcial notice that is deserved of t ging of ( > S. K i ie , : 2 i ting Beh AL € teen K ero of the evening and be charmed \ is Sit 
And if I should write as « f an a eciation as $ i as . . ot ere te ie te personality and polis! 
colorful the wiseacres who w not t might b ne t Sens ead K . Widtes tea See te wes | great Guilm J , 9 P uf 
sceptical. Mr. Kerr gave tl tire program with ex a a ’ } g s ( lon t atter's ck vy tl { 
pleasing piano intermezzo betw parts He sang first a g I f “ : } Se ' 
songs by American writers, a most int sting ange of song f . ; = : ; baten-npe . : 7 K ‘ t« 1 grams by 
wide range, too, in vocal expressic \ to this part w ; “ : : _— . the tortunate recipient t the signal 
songs from the French and t Norwegiat The s j art of ; Mr. Carl now is en 1 te to Euroy ‘hoard the K 
scheme aie rot th ‘ or song. which « ce 
peti — . ue K Music in JacKsonville. \ugusta \ 4, and ual, exp 
cok and lit f " rR i Tacs N ! guished S g ! \ s§ 
K with a z k& \ y 2 1 i lience itt Fr wi {sul ‘ \l ( 
as flex ! lle ( ; = \ ! 
i ice is throug R y oH 108 e Dixie Theat Tune 2 It Horatio Connell's Activity. A 
inging . t ect g $i very gratifying 1 fice 1 member f os | . ‘ nell 4 ho ethene 
the “Toreador ng it P ging } ty ft iow tl t t year ff Ss were s who corn \ xt g 
Evening Star” was wort . It w atisfact f ra essful, both in the work moplished and also financially | nag “ 
ality in phrase, mellifluous in legato, and it w ra I will give e1 ragement for a better and greater ef R O ( ( 
perhaps this is enough to indicate w Bn ‘ : . . . : 
nt music people missed. W , the following numbers, well rendered and rewarded wit! it the hon f A f i M W hit vy R 
gain—and soon.—Wilkes-Barre Re hearty applaus Morgen in Walde” (F. Hegar), Ger Leicester Phi moni Society ( 
Mannerchor; prologue t Pagliacci” (Leoncavallo) Philharmonic S ty | | 
ane oe : K Max \ pl from Verdi's “Rig- Concerts; recital, Lond 
7 the enti gram Ww ‘(1 i I t The Loreley I Shad Lon \ | 
wert e being Uy k \ i Dinoral M Howard Humphrys; trio Symy ry | ] G 
ad 1 Scrantor I S N « it viol ell ; ia ‘ 52 (G te ( il Society } y 
Zacharias, Sigurd Frederikson and Wilhelm (twice); North I S 
Mr. Ke lid t antat Mey R s “Stabat Mater.” with the following sole- °§ Or i S 
tity f w I ‘ . Chadwick, Edith Floy Durrar« sopranos ‘ estra It ‘ 
Scott's “Marmior : € rT? s T. El Harry H t engageme , 
und was heard t x ri ] ; i 
and jeclamat i R. Novitzky w lirect r of apne 
ustically received led t ‘ I C. J. Bouwaers ns 




















FOR SEASON 1909-10 


R. E.. eJ O H NI S TON Announces the Following Attractions: 
MME. NORDICA MME. LIZA LEHMANN 


The Celebrated Pianist-Composer, Supported by a Quartette of Eminent 
European Soloists (Composer of ‘‘The Persian Garden’’ ) 


MME. JEANNE JOMELLI PEPITO ARRIOLA, pianist 


Prima Donna Soprano 
(The Musical Sensation of Europe) 


MME. FRIEDA LANGENDORFF JASCHA BRON 


Mezzo Soprano 
(A Wonder Violinist) 


L i LLA OR MO N D By arrangement with Concert Direction, Daniel Mayer of London 


meee Sopa GERTRUDE PEPPERCORN 
cnn eames ELSIE PLAYFAIR 


SIGNOR ACen | MESS. ISADGRA DUNCAN 


MYRON W. WHITNEY, Jr. and MR. WALTER DAMROSCH 


Basso WITH THE NEW YORK SYMPHONY ORCHESTRA 
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THE MUSICAL COURIER 


Now is the winter of our musical discontent made 
glorious summer by the total absence of concerts. 
- 0p 
York Evening Post points ont that 
season “gets a little 


THe New 
every year the music teaching s 
And the teachers too. 
o——_ 
In view of Shakespeare's experience, it is not idle 


shorter 





to speculate as to who will be accused in the year 
2209 or so, of having written the works of Richard 


Strauss. 
OO 


A Micuican preacher predicts that the world 
will surely come to an end on Thursday, September 
16. It was to be expected that the world would 
the of THe Musicar 
Courter that week. 


wait for Wednesday issue 


Tue late John Hay, 
statesman, once delivered this passage in a speech: 
“Poe received with pathetic gratitude the few dol- 


poet, scholar, orator, and 


lars which were grudgingly doled out to him for 
those masterpieces of a melody so fine and magical 
music heard in dreams.” 


that they seem like 
Ir is reported that Madame Bressler-G‘anoli, the 
such a marked success two sea- 
“Carmen,” will 
owing 


singer who made 
ons ago at the Manhattan Opera in 
be obliged to retire forever from the stave, 
to eye trouble which threatens possib'e total b'in1- 
Madame is in Zur'ch, 
care of a celebrated oculist. She appeared 
Italy and Germany. 


° 


ness. Bressler-Gianoli now 
under the 
last winter in France, 

Tue only composer born in the month of July 
who attained to first rank was Christoph Willibald 
Gluck. He made his advent on this planet July 2, 
714, at Weidenwang, and passed away Vienna 
troublesome year of 1787. The date of his 
Today Gluck’s memory is 


in the 
death was November 15. 
most often recalled when some clever pien'st plays 
“Alceste” Who 
this country ever sings a Gluck aria now? 


modern variations on themes. 


lr is reported in cables to the New York news- 
that five 
months in an Italian prison for slapping a servant’s 


papers Puccini's wife was sentenced to 


face and making accusations against her that moved 
the girl to commit suicide. The circumstances, con- 
sidered from any standpoint, are very distressing, 
and nothing can be gained by dwelling upon them. 
\t this distance, it is difficult to judge the occur- 
rence, but whatever its true features, sympathy is 
due Puccini, the passive sufferer in the affair, 
AUER ES" 

“CLEMENTI Clutches of the Law” 
headline on the front page of a New York evening 
paper last Fervent cries of glee resounded 
from all those who have ever struggled with the 
flat Clementi’s 


However, the jov died down suddenly 


in the was a 


week. 


cruel FE broken octave study in 
“Gradus.”’ 
when a reading of the news article showed that not 
Muzio Clementi was meant, but Salvatore Clementi, 
a clever counterfeiter of $5 bills. Somehow the Cle- 
menti family seems bound to be mixed up with 


good or bad. 


notes, 


get the slightest chance New 
into the 


WHENEVER they 
York daily newspapers love 
realm of the intangible and mysterious, with the re- 


sult that they generally succeed only in being bath- 


hft music 


otic and ridiculous, and nearly always cffensive to 


fastidious musical taste. The Evening Telegram 
prints an article called “Vibrant Musical Chord Mav 
Have Caused His Death,” and continues with this 
statement: “With a band concert program 
clasped in his hand a sixty year old man was found 
dead in Mount Morris Park early today. No marks 
of violence were on the body and the police ex- 
pressed a belief that some mus‘cal selection may have 


news 


vibrated on the man’s heart strings sufficiently to 
cause his death.” Of course, the police probably ex- 


pressed nothing of the kind, but in all likelihood the 















imagination of the reporter or editor cooked up the 
absurd and sensational “story” at the expense of the 
man who died and his bereaved family. To have 
said simply that the deceased was stricken with hea-t 
disease or apoplexy would have been the truth, but 
the “band concert program clasped in his hand” con- 
stituted an item too good to be neglected by the fic- 
tion mongers of our metropolitan press, to whom 
human misery is merely food for “copy”; and the 
more dire the distress, the greater the eagerness and 
ruthlessness with which it is exploited. 
—- o——— 

AccorpDING to a Vienna telegram Gustav Mahler 
has asked for a cancellation of his contract with the 
Metropolitan Opera House Company on the ground 
that his duties as symphony conductor will take all 
the time at his command. The telegram, published 
in a number of European papers, calls these con- 
certs the “Mahler Symphony Concerts.” New York 
knows of no such concerts. This news, following 
so soon upon the announcement about Mahler in 
the “Reflections” of last week, seems finally to dis- 
pose of the Mahler rumors. 

iii Apt 

Ir is generally assumed that with the end of the 
coming season—the one hundredth year of its ex- 
Philharmonic Society will 
its concerts 


istence—the London 


cease as an orchestral body and will 
close. During the past few years t'e life of the soci- 
ety has been very feeble, the concerts not having had 
popular support. This last season the society re- 
sorted to the American plan of a different conductor 
at each of the concerts of the series, but London 
gives no evidence of reviving its interest in the old 
institution. In the modern day no orchestra can 
maintain itself that selects or elects its conductor. 
This kind of an organic evil will destroy any orches- 
tra in course of time. 


THE MUSIC OF WORDS. 


Swinburne was not enthusiastic on the subject of 
American poets, and he made his standpoint clear 
in a series of letters written to the late Edmund 
Clarence Stedman, soon to be published by his 
granddaughter, Miss Laura Stedman. The argu- 
ments which Swinburne uses show how intimately 
rhythm, cadence, accent and the music of language 
were associated in the formation of his poetic pro- 
cesses, In one of his letters, Swinburne says: 

Your rebuke on the subject of American poetry is doubt- 
less as well deserved as it is kindly and gently expressed 
Yet I must say that while | appreciate, I hope, the re- 
spective eloquence of Mr. Bryant’s “Thanatopsis” and Mr. 
Lowell's “Commemoration Ode,” I cannot say that either 
of them leaves in my ear the echo of a single note of song. 
It is excellent and good speech, but if given us as song 
its first and last duty is to sing. 

The one is most august meditation and the other is a 
noble expression of deep and grave patriotic feeling on a 
supreme national occasion. But the thing more necessary, 
though it may be less noble than these, is the pulse, the 
fire, the passion of music, the quality of a singer, not of a 
solitary philosopher or patriotic orator. 

Now, when Whitman is not speaking bad prose he sings, 
and when he sings at all he sings well. Mr. Longfellow 
has a pretty little pipe of his own, but surely it is very 
thin and reedy. Again, whatever may be Mr. Emerson's 
merits, to talk of his poetry seems to me to be like talk- 
ing of the scholarship of a child who has not yet learned 


his letters. 

Even Browning's verse always goes to a recognizable 
tune. I say not to a good one. But in the name of all 
bagpipes, what is the tune of Emerson's? Now, it is a 
poor thing to have nothing but melody and be unable to 
rise above it into harmony. But one or other, the less if 
not the greater, you must have. Imagine a man full of 
great thoughts and emotions resolved to express them in 
a painting who has absolutely no power upon form or 
color. Wainwright, the murderer, who never had thought 
or emotion above those of a pig or butcher, will be a bet- 
ter man for us than he. 


It is not every poet that understands so well the 
subtle relation between music and words, as exem- 
plified in the exquisite verbal melodies of Swin- 
burne, 
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The two great plaiists meet at Interlaken, on th “And u, t bolesla and Jaroslav embrace, kiss eacl ther 
main esplanade. ‘lll give up mine—I know vou do it by far bet- on both cheeks ul separat Boleslaus turns t 
v3 \h, Boleslaus ! I "Si ter.’ the nicht ind fa vt t ett \t the next street 
* Jaroslav, as I live! Happiness!’ ‘Enough said! | shall never again put Strauss corner Doleslaus halts enly before a large poster 
“Friend!” on my programs. How can | hope to equal vour afhxed to a shop wi \ lwo streets off, Jaroslay 
“Camarade !” bravura. halts before another la ter-in another shco 
“To my arms!” “I'd gladly exchange it for your ton window 
“T embrace vou.” “What octaves you have! Boleslaus rea iroslav, the Great 
“How well vou look!” “How vou play thirds! Living Pianist, in a R tal at the Kur Saal, Tu 
“And you!” “Your scales are like strings of pearls 26 
“Where are you living?” “Your finger staccato is the clearest crystal Jaroslav read ‘ toleslaus. the Greatest 
“At the Hotel des Alpes.” “You are the greatest living Beethoven inte Living Pianist, in a Recital at the Casin luly 26 
“I’m at the Europaischer Hof preter,” Impostor!" hisses Boleslaus, and wipes off both 
“I have a suite-—four rooms—you must ccme as “What consolation is that, after I hear you read cheeks 
my guest.” Chopin ?” “Charlatan!” ¢ ilate la iv. and sp pot 
“T have half a floor—you will share it with me “Your Brahms is a praver.” the ground 
| insist.” - Your | iszt sa Dionvsian revel , Sas 
, : * ‘ " ) lew j ene re r that n \i 
“Never—I spoke first You are the Napoleon of the pian Phe Lor rN he , na 
r j ” ‘* ’” } h's onet 1} \ che 
“You robbed me of the chance to do so And you, the Coesar sinyt ‘ \ K t revi 
- ’ és } } 1 onde cut re bh ree 1 ‘ \ ‘ th 
“IT shall be torn with anguish if you refus | shall tell the public that the world never has London a In New ¥ 
“T shall be desolated.” seen your equal.” the critics would ha tren that part of 1 
“At least, you must come to sec me every day ‘Il shall write vour biography, publish it mvyse f DUSINES ! - pera is beer { 
“Only in the mornings, for every afternoon you and distribute copies at all my recitals henceforth.” Dice , 
= . a ae 
must come to see me I shall show you all my fingerings in Chopin 
ai * Sun eT ! nt \ t ' hether | 
\greed ! 1 know you will do them better than I can 
veal . Pact » orc a 
‘“ ” : reaiv inproved bach an tu 1 1) 
Where have you been keeping yourself I must reveal to you the secret that Bulow con | 
pe ; be * . transposing it tor p lll answer that quest 
And vou—why do I never run across you fided to me about Beethoven playing Phereafter :, id 4 
we ; - , , if Summer Student ‘ ’ ‘ iv the blackfisl 
I have been in America. vou will eclipse me forevermore in the classics 
oeur > ov] “s do not bite thi 1 ! t il | f rit 
You surprise me. I was in Russia Here is my repertory for next season. Is ther a 
“In Russia? You don’t tel me!” anything you would like me to leave to vou?” ry . 
ye - ot ; , i¢ svivan retreats 1 vile f e leal 
I had sixty-five concerts in the United States And here the list I've selected. What shall | 
s ‘ - . eason arent if } < ' that 
engaged for thirty, and had two renewals of con- scratch off? 
” “Dp ' > > uni home 1 t« t tata ‘ ‘ f 
tract. be sure not to plav Brahms or Beethoven in 
Be’ ‘ eee 
Fine! Of course, vou know what they think Haynes’ Crossing, N. ¥ I would not have your 
° » \t the cra rth pre ( cieste 
of me in Russia! Always means one hundred con- success there marred by a single unappreciated Nid Ne 
= fatal on ula prest } i r tr 1 Lucia rot 
certs for me, and almost threats of force to make note. ; 
99 eo . , 1des ad What te Dp i i 
me stay longer. And in Russia make your impresario pay you ear 
“Delighted! Apropos, isn’t Snatchemoff your before the concert. It would cause me sleepless 
. - > 1 recen “sal i i‘_vecl ! ‘ 
manager there? He made me an offer for one hun- nights if | thought you were not to carry away a H 
- _ . ‘ - wnter ri mes ace ta yitn hatter na oOwih 
dred and twenty concerts next season in Russia. fortune from the Czar's domain. , ae ' - 
are P 6a = - tirne dead oni ntn 
Congratulations, my dear, dear bov! What a Dear Boleslaus! nae 
coincidence! The piano people for whom you “Adored Jaroslay !” r - lat on 
. - wre ) cen mich speculation ; to wha ort 
played across the water last winter cabled me a “You are a genius. 7” ; , ee" + — 
. . : ty ss , ms ota ne thy rens ¢ p ed when Tr riect f 
contract tor seventy-five appearances this season You are a god | i) 1 ) 
5g lure | lyss¢ ith thet att It 1 n sea nor 
“My heart 1s filled with joy “The Milton of music! nner 
“Did vou get the notices I sent vou from St “The Petrarch of the piano!” () he 1 to I 
. , wad ‘ tie ft ( ‘ ‘ ! hear 
Petersburg ? “You will surely come to see me 
2 r own plaving sing thers hear 
“Glorious! I devoured every word of them. ‘| swear it. Can I expect vou 
: eh 555 num 
“The one from Lodz, too? “Only death could keep me away Nik | | } 
sree : , ‘ikisch ca ul ’ t f i 
That was an ode of praise—a pwan. It re Tomorrow morning ? Real ? 
: ‘ , ‘ral n | jc WOTK, as ere 
minded me of the things they wrote about me in “Tomorrow morning. The afternoon with me 
Baltimere. Remember t] lipping ' here?” wT ' ’ i 
aT e. NCTHCTIIIM w Clippings from there The afternoon with vou. . , ' , 
ps . : . : sleeTD ‘ ince rea ane 1 } 
I was deeply grateful for being allowed to read *Boleslaus '” ; he 
a iwakened 1 the cre ony of th oOsqul 
them. Thanks a thousand times, dearest colleague “Taroslay eae 
Be sure to forward me the Russian papers about “King Publis ; rhe | Havd 
go *oblisher ct piain that « ite ot aval 
yourself, “Emperor ! ie 
“Onl , - mi isnt selling one bit better than before the centenat 
{ nly on the are Set I get every American “Brother! nee 
line which mentions you! “Twin ry ; i 
wer,...9 , . ~ wy sav that mosquitoes are tew and blackh 
You'll set them wild in St. Petersburg “Good-bye.” Ay . 
“They'll 1 about in N York.” \ plenty at Squirrel Island up in Main 
vi go mad about you in New Yor “Au revoir 
. : RaQ se 
I see that you are playing a Johann Strauss “Till tomorrow Maine for ne! 
a ; stale ” wr: 
hnale at your recitals, rill tomorrow. LEonarp Liest 
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ide during past 
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instrument, before our 


ted. It seems hard- 
upon to abandon it 


although it is occa 


The most successful 
onic Sol Fa system, 
literature, and has 





of harmony 
ems, however, as 
i severe test, if the 





f Do, Re, Mi 

iodet French and 
gnificance of many 
that have become 
writing has become 
| tenogt iphy and 
report with accuracy 


istance to the 


ily time and labor, 
nselves, when they 
low often does 

‘ f melancholy 
then nd phases of 
ne forever lost 
mechanical details 
rmoni or paper 
with t bran \ 
ical shorthand 1 if 
Bach and Handel 
others of still 
accompaniment ot 
line Of course 


the masters 


- ac compant 
them 


and effective 


interesting than when 


ly accurate In this 
t rs of Robert 


laborations of 


work of this 

nse devotion 

| him for the task, is 
e of m 

le to indicate re 

und n the move 

t picturesque is the 

1 ee Exampie I) 

thoven are quoted in 

| and will 

‘ B are from the 


e designations of 
y means of marks 
g, in a manner quite 


ng passages 


earer and nearer 
ns of a system 
nvolves still another 


Md, invented by Piutti, 


was explained in these columns a few months since, and 
seems one of the most helpful of devices, although like 
those of Riemann and Grimm, it appears rather puzzling 
at first. 

While these tend toward complexity 
(whether justifiable or otherwise, is not the question to 
be discussed here), other efforts in the direction of sim- 
plification are in the air. In his excellent “Guide to Mem- 
orizing Music,” A. J. Goodrich writes underneath the 
chord D, d, g, b, the numeral 2, and goes on to explain— 
“The (2) the bass note is fifth of the 
hord. This is used by the author in 


elaborations 


below means that 
place of the obso- 
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DD 


lete figures The figure 2 evidently refers to the number 
f the inversion. Charles H. Keefer, an inventive young 
\merican, a teacher of theory in the Stern Conservatory 
f Berlin, has suggested still another method of figuring 
chords. Instead of enumerating the tones from the bass 
1ote upward (3-5-8, 3-6 4-6, etc.), or giving the number 
of the inversion of a triad, as does Mr. Goodrich, Mr. 
Keefer simply indicates that tone of the chord which the 
bass takes. Thus instead of 3-6, or 6, simply 3; instead of 
\-6, the figure 5. When he comes to deal with seventh 
chords and their inversions, instead of giving the figures, 
The even 


4-6.” 


. t . 2 nt 
7, 5-6, 3-4 and 2-4, he writes 1’, 3', 5°, and 7’. 


it will be noticed, always indicate suspensions. 
this manner of 


numbers 


Owing to its simplicity and directness 





tagon. A dash inward denotes a contraction, a dash out- 
ward an expansion, of that point of the chord designated. 
Whatever may become of these efforts to simplify the 
manner of writing music and to improve the nomencla- 
ture of harmony, there is one point in which a very impor- 
tant change for the better might be made, namely, the 
designating of chords in English. We have, for some 
unaccountable reason, been accustomed to name all har- 
monies, systematically upside down. Thus, chord of the 
sixth and fourth instead of fourth-sixth, as the Germans 
put it: sixth and fifth instead of fifth-sixth; sixth, fourth 
and second instead of second, fourth, sixth, ete. Nor is 
this the worst phase of the anomalous practice. We find 
at tomes even the figures themselves standing topsy-turvey 
(see Tschaikowsky’s harmony manual), and this, too, when 
the upper characters bear no reference to the soprano; 
32 
thus, 4, 4, 4, ete. 
6 6 6 
but it is a pity that our system should not bear a clearer 
relationship to the building up of harmonies such as we 
find in the German nomenclature. An effort to reform our 
arbitrary manner of naming chords is made by Professor 
White, of Syracuse University. In his text book on har- 
666 
mony the chords 5, 4, 4, etc., 
2 3 
Chord,” “Three-Four-Chord” and “Two-Chord.” At the 
time he still retains the “Six-Four 
Chord,” a singular survival of the old system 


We apprehend what chords are intended, 


are referred to as “Five-Six- 


same expression, 

Among the many works on theory that have appeared 
within the past few years are a number of genuine value 
These books, some of them written by Americans, should 
find a place in the library of every serious musician. A 
variety of suggestive terms, etc., are proposed which might 
well be generally introduced. Cornell substituted the word 
“Sept-Chord” for seventh chord, in order to avoid con- 
fusion with the seventh degree of the scale 
Spalding speak of “Sensitive Tones.” White 
“Point of Repose,” “Insistent,” “Characteristic” 
“Quality” tones. This writer also alludes to the downward 
“Leading Tones,” peculiar to the 
Greeks and Orientals, which help explain the resolution of 
certain chords. 

On the other hand, features of questionable value startle 


Foote and 
refers to 
and 


descending scales of the 


the reader, and sometimes when he finds one author ignor- 
ing all precedent and putting matters in a way quite his 
own, with the naive remark, “This is the way 
things now,” while another, likewise ignoring all prece- 
dents, puts the same set of things in his own peculiar man- 
ner, the aforesaid reader is at a loss to know where he 
shall render homage and to whom he shall pay tribute. 
Some writers have succeeded in absolutely reversing the 
Very well 


we do 


Let us enumerate 
them backwards, vertically or slantwise, if by so doing we 
shall really further the great cause of music and thus 


meaning of certain terms. 


benefit posterity. As far as I am personally concerned, | 
am always willing to turn out to the left, when I meet any 


one who insists upon it. One way is as good as another 





(Example 2.) 


ciphering basses appeals to beginners more readily than 
the old, where the pupil is forced to grasp the fact that 6 
means 3 in the bass and 4-6 means 5. (See example 2.) 

Still another system of musical shorthand, likewise the 
invention of a young American, was brought to my notice 

It involves even more radical changes 
the foregoing, being idiographic rather 
than mathematical. (See example 3.) 

the diagram, it will be noticed that 
are triangles, seventh chords by 
squares, and when their inversions are to be implied, the 
tore of the chord which the bass takes is to be written un- 
lerneath (3, 5 or 7). When one wishes to employ chords 
f the ninth, eleventh or thirteenth, he can suggest them 
in like manner, by means of a pentagon, hexagon or hep- 


some years ago. 


than either of 
From appended 


riads 


indicated by 


possibly, but it is sometimes a great convenience to fall 
in with certain conventions, the chances of a collision be- 
ing lessened thereby. A man of leisure might spend his 
life in learning and relearning new systems of harmony 
and novel methods of nominating chords, but I doubt if 
he would ever in this wise attain an insight into the art 
of music. A short time after Volapiik had been elaborated 
by a German professor, a Frenchman (not wishing to em 
ploy a Teutonic device) invented another similar medium 
of communication; whereupon Mr. Punch of London made 
the sage remark that: “When every country shall have its 
universal language, much will have been accomplished to- 
ward facilitating international commerce.” The musical 
world of today stands in great danger of being overrun 
with potential dialects. This is possibly true of other 
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of learning also. Should mankind wake up to greatly his fund of knowledge concerning his own call 
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ank Something About the Dunning System. 
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the strongest Faculty ever assembled in a College of Musical Learn 
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Toavestigation will demonstrate the superiority of this institution 
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J. BH. GILMOUR, Director School of Acting. 
NUGO HRBRMANN, the world renowned Violinist and Instructor, 
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@RNESTO CONSOLO, the eminent Italian Pianist, has been re- 
engaged and will accept a limited numer of pupils 
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port authorities, men and women who shall be a refuge 
for the the pro- 
with, each according to his 


advanced student to consult with, and 


fessional one to commune 
her particular need in his or her particular phase of 
When authority traditional, 
which is synonymous with first principles, sha. rule, ail 


that 


musical activity and difficulty 


fangled theories combining just 
that 
permits of their being accepted by the many and rejecied 
by the few, 
When 


climinated with their nefarious influence and confusion of 


nonsense and Lew 


shade of truth and shadow of substance which 


just 


will be relegated to the dust bin of ochvion 


the representatives of these sham theories bec. me 


things in general, then and not unti] then, will common 


sense have a chance to come out into the oper, and those 
secking help will become encouraged to go and see and 


hear exemplified and made manifest, 


on art 
web-like 


semi-occult, semi-mental, semi-telepathic, semi- 


sane ideas 


principles, a condition usually concealed in a 


tangle of 


hocus pocus terms and jargon, based on an ignorance, and 


oft times deliberate conscious charlatanism, too pathetic 


and criminal to contemplate in the aftermath of its 


results 
Often the best possible lessons are to be obtained from 


listening to the visiting virtuosi who have studied and 


thought out to the last degree every detail, or every phase 
of outline, virtuoso 


according to the individual tempera 


ment. If one might but combine with lessons, also discus 
the artist kind of 


would personality 


demonstration, 
that 
something to 


sion with this 


then 


giving 


have found the all are 


the 


one 


longing for, for one who has give. 


Pedagogy is not the Alpha and Omega of instruction; 


the bricklayers of the 
al profession, who complete their part of the musi- 


pedagogues may be classified as 
MLISI¢ 
cal construction early, leaving the finishing of the edifice 
to the 


several other genre of compilers. If too long a 


period is spent imbibing pedagogic ideas, then pedagogy 


becomes an awful bug-bear. Pupils who continue peda 
gogic work year after year, need better resign from all 
intentions of following a musical coreer. When further 


enlightenment is craved, it is more frequently the artistic 


finish, the finesse, or the real heart of the composition 
that is too illusive to be grasped by the pedagogically 
trained one All that is needed is just the experience! 
touch or stroke of the artist, the interpreter, the man or 
woman who knows something about art ideals, who can 
dig down and give one the truth, accompanied by that 
temperamental glow and color that is the distinction be- 
tween the “quick and the dead.” 

neuer, 


Thomas N Mae surney, who has recently ope ned a studio 
in the Fine Arts Building, will be an acquisition to Chi 
Mr. MacBurney has been for 
three years chief assistant to Frank King Clark, of Paris, 
and comes to Chicago with the highest reference and en- 
dorsement from Mr. Clark 
seven years connected with the Chicago University as pu- 
pil 


cago’s professional ranks 


Formerly a Chicago man, for 
ind instructor of languages and kindred studies, Mr 
MacBurney is qualified in every way to impart his knowl 
all that 
As a voice specialist 


edge of music, languages, diction, and pertains 


to the higher phases of the vocal art 
Mr had great and as he 
has already many public from many States in the Union, 
from California, Missouri, Georgia, North Carolina, and 
as tar 


bringing 


breathing, and observing the ratural preservatives of the 


MacBurney has 


success, such 


East as Massachusetts 
the 


Working on the theory of 


out innate and latent qualities, on correct 


voice, Mr. MacBurney has demonstrated the fitness of his 
theories in his long association with Mr. Clark. As an 
authority in diction in French, German, Italian, and Eng- 


lish, Mr 


musical people well known to continental residents, 


MacBurney is also acknowledged by a list of 
As 
a former pupil of George Fullerton, Edward Falk, and 
Felix Mr. MacBurney has acquired that musician- 
ship that gives him standing as an interpreter of distinc- 
tion 


Hesse, 


Shortly before leaving Paris, Mr. MacBurney gave 
a song recital at the Salle des Agriculteurs, receiving some 
excellent press opinions, and general endorsement. 














terpretation, and was especially effective in the Swedish 
group: “Nur Stjernchiren Blanker,” by Korling; “Lang- 
tan,” by Séderman, and “Jag ar Nug,” by Hallstrém. Mr. 
brilliant reading of the Schubert “Im- 
promptu,” op. 142, No. 4, and was also heard to advan- 
tage in the Dohnanyi rhapsody, which he interpreted in 
a musicianly manner. This was the second in the series 
of concerts arranged by the University of Chicago for its 


Henry gave a 


summer students, 
nRe 
\ young and talented member of the profession is 
Frank L. Waller, who has been officiating as the acting 
director of the IHlirois Woman's College over the spring 
Mr. Waller is one of the few artistic 
accompanists, a good organist, and teacher of theory and 


end summer term. 


harmony. He will open a new organ at Beardstown, IIL, 
July 22. Next season he wil! be associated with the Jean 
nette Loudon School of Music. 

nur 


Paul McKay, baritone soloist of St. Luke's Episcopal 


“Land of Hope and 


Church, of Evanston, sang Elgar's 
Glory,” at the morning services, July 4 
mReR 
Etta Edwards has been spending a vacation of several 
weeks in the City of Mexico, enjoying the delightful 
climate of that old city. Mrs. Edwards will return to 


Chicago in time for the fall and winter work. 


RnRerR 
Some exceptionally fine musical are 
Bismark Garden by Ballmann’s Band 


programs given 
every night at the 
of fifty-five men, under the programs of Martin Ballmann. 
National, classic, popular and operatic programs are per- 
formed, and the music at this resort is becoming a lead 
ing attraction, Thursday evening, July 8, was 
Swedish*night. The Swedish Male Chorus, under the di 
rection of John R. 


singing several unaccompanied numbers, and the band con- 


summer 
Ortengren, appeared on the program, 


tributed marches, suites ad selections from Swedish mu- 
sical literature. Corductor Ballman was, on this occasion, 
presented with a magnificent bouquet of flowers by the 
lurngemeinde Club, two hundred of whose members at- 
tended the The Irish Choral Society has been 
engaged for an entire week, when, in conjunction with the 


concert 


band, Irish compositions will be given every evening 


meRe 


The Chicago Musical College will begin its fall term 
September 13, with many of its former teachers who taught 
there during the past season, and several new additions 
The registration this year has been un- 

EvetyN KAESMANN. 


to the faculty. 
usually large. 





Sara Anderson as Elizabeth. 
Dr. E. Deichey, the eminent Viennese critic, wrote the 
following in Die Tagespost, after a recent performance of 
in Vienna: 


Wagner's “Tannhauser” 


(Free Translation.) 
Die Elizabeth in Wagner's Sara Anderson sang Eliza- 
*“Tannhauser” hat Fri. Sara beth in Wagner's “Tannhauser” 
Anderson gestern aus der Fille from the fulness and depths of 


und Tiefe cines Frauengemithes a woman's soul, and she was 
heraus gesungen und sie wurde an ornament to tne perform 
eine Zierde der Auffiibrung, ance, as she is, in the opinion 
wie sie, nach der Meinung des of the writer, an ornament ‘to 
Referenten, tiberhaupt eine the company 
Zierde des Ensemble ist. We have never heard here 

Wir haben hier nie die Fur the pleading of Elizabeth in 
sprache der Elizabeth im zweiten the second act sung with so 
Akt. so schlicht und ergreifend much simplicity and yet given 
Gehért, und nie cine Dramat- so thrillingly, nor have we ever 
ische Musikalische Leistung er- witnessed a musically dramatic 
lebt, die im Grossen ebenso rein effort that on the whole was 
und wahrhaft empfunden, als as noble and true a conception 
fein und durch dacht im Klieinen as it was pure and thought out 
ist in detail 

Wie getreu erfallt Fri. An- How faithfully does Madanie 
derson die Absichten Wag- Anderson fulfill the intentions 
ner'’s!! of Wagner!! 











nner The Russian ballet which is winning so much success 

Gustaf Holmquist and Harold Henry were heard in re- in Paris just at present would hardly be able to perform in 
cital at Mandel Hall, July 6, before a large and enthu \merica without police interference, for in “Cleopatra,” 
siastic audience. Mr. Holmquist was in fine voice and the leading danseuse of the troupe wears literally—nothing ! 
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ing the season the 


The Faelten Pianoforte school’s list of graduates t Rudolph von Werd 
past June includes the name of Esther Moult W hit ttending s 
redge, who, by the way, has been engaged tor the com v 1 times ulged hy 
season to teach at the Marlborough School m Los Angeles sp ts 
Cal., a well known institution of high standing, and pre ee 
ed over by Mrs. Georg: Laswe lf ¢ bac 


recommends a teacher, enoug 














\\ 
ers that a good teacher should be equipped in severa . 
H uN HAM 7 . rder t | t t ! ; 
f x, M ) yoo. j Coe ™ . 
' hest A ’ i Mal S 
D> ‘ e b mer per 
Madame Gardner-Bart vy identified with Boston . 
: : “ta “3 , : t radua again occupy lace e | 
Caroline Gardner Clarke Bartlett. which name ha been ' -'s tes, WIN ag ' . now tw ‘ \\ 
1 Schox i Ity \ ' \] For . ‘ 
abbreviated for professional reasons, has arrived from , ? ; 
, ‘ é this past n in 1 ' young ¢ 
Europe so laden with social and arti ‘ rs from het past ] « t i re ink ‘ 
} . t ] 
' ways well as er ¢ ‘ t wait vaca 
stay in London as Madame Nordi guest gt ; ‘ 
: tion ut ‘ | S Dee y ' ' va ‘ ) 
whirl of the “season” that a most propitious and eventful ~* v mt m 
. tor Faeltes who has his rer studi 
career may be safely anticipated by her many friends 
. . ] lan heard gy pla \ 
both sides of the Atlantic from now on—not that Madam , : 
muci nat I tM tt famo Gr \ 
Gardner-Bartlett has ever beer invthing ive " Cece . sine . ane. 
} . . { tite ce 
both as a singer and teacher When this artist arrived in 
newer, 
London her first appearance was at the home of Lord 
. a Ms ( dre ft n me f ku me ) 
Lady Hothfield, and later she gave a recital at Aeolian , 
’ . ‘ it] engage \ Lar tt R 1 
Hall, when one of the most ences of the ea ‘ 
on heard her with the tl i led « V i M siniad ” w= 
| " . t eT nd per in | Nivet 
the great artists, the critics unanim ¥Y agreemg t t it 
nt at the Onere ‘ Pari 
was a relief not to find a specialist, but an all round artist : P 
: i mrked Succ Ss m the evival o < i | 
These same critics f London | f Madame Gardnet | 
eae , , ‘ ‘ ; S t tl Priest of Isis \ ‘ > * 
sartiett s Clarity Of diction, at ali expressed a a re that 
- 
, : = inger 1 | 
she return to London (On the occasion of her recita 
“ erst t the | nk 
Colonel Mapleson, wh to manage her in Europe, \ 
X ; ’ 
en Nivette is f very be | 
graphed these potent wort { Madame Gardner-Bartlett 
‘ ol } 
My renewed congratulation You are a great art 
‘ il Aida 
hence deserve to succeed Return engagements in Lor ner 
don are already booked for this singer and she returns 
October, probably to ope 1 studio there such as thos Lp bly \i i 
° : 
Boston, New York and Springfield. Many musical person rounded by gnarled apple tree 
in London are hoping for tl consummation Also a Fletcher-Copp is teaching 
prominent college there wishes the method as exemplified fifty pupils (young wom “ are Te 
by Madame Gardner-Bartlett Her representatives 1 method” tor the purpose tt ng stalk ne 
America are Alfred Hunter Clark, New York; Winburn pleasantly at “The Corners i pretty tw . 
Adams, Boston, and the studio in Springfield to be Ip with ample verandas and shade tre whil - 
plied. Madame Gardner-Bartlett will spend a few days at bungalow down by the rive s Mrs. ¢ » i 
Swampscott, then repair to “Sunny Hill Camp er sum Dhe« n funny,” t ‘ dt 
mer rendezvous, where she will be jomed by a group of past two The barn is the general re 
interesting folk, among whor ire Harvey Worthington when Mrs pp k ' if not heme 
Loomis, the pianist-composer, and Gertrude Fog the torm proof It i iti Ww ! ' 
clever teacher of the Yersin method of Frencl gathered lands { wreet tuff bt t tro Walks take 
Pee . a es ae R narat , com ¢ te ¢ the ve 2S 
together tor recupera ind = study n preparath I iway, irom tine y y 
Madame Gardner-Bartlett trenuot eason Of 1909-10 gathered from all part ft country | { 
ne,e land, several from Canada, Calif d { 
‘ ‘ } ae } vl i! eat \ 
Marie L. Everett, the voice teacher of Boston, now s M the Middle W : . 


journing at her summer home in Wisconsin (where he 





parents are), is recuperating by playing golf, and resting lhe New England Sdngerfest, which was hel I 
anon. Miss Everett will soon give a musicale to one of her purge. Mass. from July 3 t inclusive ne 
most promising pupils, Miss Bowersock, who has been <ooo being recorded, |} hoes yreat 
heard here frequently in the past, and who will thus b singit conte viving t i nt 
complimented by her teacher while passing through Madi ffair nough t ender it o f V 
son, Wis recent years On the afternoor i 
mre were nounced. ¢ first cla i fall é 

Music on the famous North Shore promises to be made Society, of West Roxbur ; burb of Bo " vt 
considerable of during coming summer, Mrs. Paul Mc- out of 240 points, and the second prize to the Vorwaert . 
Allister being the impresario there, she is here in Be f North Attleboro, with 206 points out of 240. As 
ton, for most of the smart musical events of the winter  lections sung may prove interesting tot ! ( , ' ai 
season. Cecil Fanning and Olga Samaroff will appear at cessful and unsuccessful alike, they are appet led: Class A 
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Mrs Ayer’s beautiful home at Pride's Crossing under Mrs ochwanenver t B 
McAllister’s direction, thus assuring a notable program, a M erchor, “Das Gewitt 

both artists are of the first caliber and very popular, Mr chester, N. | Gothentreue 
Fanning having only recently completed a list of over sev ! Lrompeter ty 
enty-five concerts during the past season, so he has carned \lass Wald y We 

a rest, and will recuperate in Wyoming neh 1 s lod Fidelhia, W iN 
several weeks, returning to the North Shore im time for Class B—Deuts \ 

his late summer engagements. Madame Samaroff has bee ‘ worung S ve 
scoring notable successes in London, where she played dus uber Jung 
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St. Louis, Mo., July 3, 1909 
Louis last week for King, N. H., 
In the fall he will take 
New York. Another St 
Louis musician to leave shortly on his summer 
Ernest R 


Miles left St. 
where he will spend the summer. 


Gwilym 


up his permanent residence in 
trip is 
Kroeger, who will go to Estes Park, Col. 
Rene 
A first performance in this city of Edward Marzo’s can- 
tata, “Indian Summer,” and a miscellaneous song program 


was given by pupils of Emily Eppelsheimer, at the Odeon, 


July 6. A very excellent performance of the program re- 
flected credit on Mrs. Eppelsheimer’s method of training 
singers 
nme 
James Jump, vice president of the Amphion Club, has 


been in New York the past week negotiating for soloists 


for the club’s series of concerts next season. Among those 
whom it is understood he has secured is César Thomson. 


rhe first choral even-song by the new surpliced choir at 
Lindell Avenue Methodist Church took place Sunday, July 
music being of patriotic character honor of the 


j the 











ARTHUR ®LAKELEY, THE CANADIAN ORGANIST, AND 
MRS. BLAKELEY, TORONTO CORRESPONDENT OF THE 
MUSICAL COURIER, IN MANITOBA 

Mr. Blakeley is on a six weeks’ examination and recital tour of the 

Canadian West and Pacific Coast 


SHEET MUSIC IN PARIS 


Americans and others residing in or visiting Paris will 
find a large assortment of choice Sheet Music of all 
kinds—vocal and instrumental—at MAX ESCHIQG’S 


Sheet Music House, 13 Rue Lafitte, near the 
Boulevard. Representative of Schott, yeeeny and 
others. 108-14 


GRACE EHRLICH 


Pianiste Teacher 
Pupil of Edw. MacDowell and 3. Philipp of the Conservatoire 


Daris, France 


4 bis Passage Stainsias 


? GAIL GARDNER 


MEZZO SOPRANO 
Paris Representative: MADIER DE MONTJAU 
4 Rue Claude-Chahu PARIS 





DOSSERT VOCAL STUDIOS 


PARIS: Alter June and until further notice 
Address: Washington Place, 14 Rue Magellan 


NEW.YORK REPRESENTATIVE 
12058 Carnegie Hall 





FRIDA EISSLER LESGHETIZKY TEACHER 


PIANIST end TEACHER Possessing exceptional autograph certificate 
69 Av d'hat from the great master, prepares students from 
enue 6 Aatio the beginning up to concert-playing and teach- 

Hetel Pewere) 


PARIS ing, or for further stady with the master bimeelf 





OSUAR SEAGLE «wm 





Planists Prepared 
fer 
Public a a 


weet SWAYNE 


39 Rue de Prony (Pare Momcean), 


Mme. Regina de Sela 


SINGER AND TEACHER 


(Madame de Sales will be in Munich, Germany, care of Hen- 
sel, Theatinerstrasse 34, to teach a summer class from July 15 
to September as.) 


Villa Stella, 








398 Rue Guersant, Paris 





: Organ prelude and allegro 
anthem, Kipling’s 
a fugue, 


Among the numbers were 
from sixth symphony by Widor; 
“Recessional,” by Gilchrist, and as a_ postlude, 
“Hail Columbia,” by Buck. 

near 


Several local quartets, composed of pupils of Stella Kel 
logg Haines, have been filling engagements at the summer 
gardens with much success. One of the quartets will also 
be heard at the Piasa Chautauqua Assembly, at Chautauqua, 
Ill., 


day. 


final 


during August. 
RRR 
Among new teachers who will occupy studios in the 
Musical Art Building in the fall are Mrs. Robert Gold- 
beck and Alice Martin, both pianists. 





E. Pranc STAMM. 
Stojowski’s Achievements. 
Sigismond Stojowski, the eminent Polish pianist who 


next to America, under the 
of Haensel & Jones, is already in demand by prominent 
clubs as far West as the Pacific Coast. Stojowski grad 
uated from the Sorbonne University in Paris, he was 
also a prize pupil of the Conservatoire of that city, and 
composed the first published symphony for orchestra by 
a Pole, a work which gained for him the Paderewski 
prize in a competition at Leipsic. On his coming tour in 
Stojowski will do a noble service to Polish 


comes season management 


this country, 


music by introducing many compositions hitherto un- 
known to American audiences. 

torn at Strezelce, in the government of Kielce, near 
the Austrian frontier, Stojowski studied at Cracow, 
where, at the age of fourteen, he made his debut as 


pianist. Shortly afterward he went to Paris to continue 
and entered upon the study of 
composition with Leo Delibes and Theodore Dubois, and 
the with 188 he received the 
first prize in piano playing at the Conservatoire, and in 
the same year gained first prize for fugue at that insti 
tution, 


his general education, 


piano Louis Diemer. In 


Meeting Paderewski in his boyhood, their friendship 
was renewed during his student days in Paris, with the 
result that the great pianist received him as his pupil 
Notably advanced in his art by this association he mad 


concert tours in Germany, Poland, Switzerland and Eng 


land, devoting intervening periods to composition in a 
wide variety of forms. 

Stojowski has written many delightful numbers for 
the piano. Among these are: “Deux Pensées,” “Caprice 
Etudes,” “Trois Intermedes,” “Quatre Morceau,” “Le 
gende,” “Mazurka,” “Serenade,” “Deux Orientales,” “Six 


Dances,” “Humoresques,” “Deux Caprices,’ “Arabesque,” 
“Polish Idyls,” and “Chant d’Amour,” which 


is frequently included in Paderewski’s concert programs 


“Barcarolle,” 





\t the Monnaie, in Brussels, thirty-two operas and bal- 
lets, representing twenty-two composers, were produced 
last season. The French school predominated, with four- 


teen composers. 


KATHARINE FISK 
VOICE 


Associate Professors for French 
Diction and Mise-en-Scene 


Studie-Theatre 7 Rue Chantal Paris 


HENRY EAMES 


PIANIST and TEACHER 


12, Rue Leonard de Vinci 





PARIS 


King Clark Studios 


8 RUE BUGEAUD, PARIS 


Cable Address: “PRANARK, PARIS” 

















And now we have the “Order of the Golden Cow It 
came into being in most romantic fashion last Wednesda 
when a baker’s dozen congenial spirit from the tonal com 


munity Of this music center 











upper waters of Minnetonka and there, 
0 t I t Viikat a, 
| ew 
N t t x Oak 
iat f 
e day a hatched up the club that 
great influence im t Dwin Cate 
S Ch go, tl Blue Monke 
8 ol I re wu rie ithe 
tne 1 eting picnic, r whatey 
1 may ¢ ‘ call it, w t primarily for thi 
purpose—or any other, for that matter—but was just 
nformal gathering with tl dea of extracting modicum 
of joy from an otherwis vless and sticky week Ha 
Woodruff and Heinr loevel were talking over old 
times and stein I ! the other day when 
e of them marke I t itt Dee! il id nh yeatr 
ince “the boys” had g red together for day’s picn 
‘ their wont in days agone hey concluded right 
then and there to f p a party nd named over a 
tew t e boy WW “ d clude For the 
! t rie t days t y were b y seeing “the bh ys nd 
! ng arrangements for the picn Everyone approached 
Aas 1 e than ela t ‘ pp ty to take the dav off 
t few of em W ble to get away. So, although 
ne cighteen wenty were aske mly thirteen were 
to make the get-away and they wer Hal. S. Wood 


ruff, Heinrich Hoevel, William S. MacPhail, Alfred Wiles 
William H. Pontius, J. Austin Williams, J. Victor Ber 

















Shuey, H. S. Brown, Elmer Brool the writer by 
t express they travelled to Excel r and thence by the 
good ship “I Jane” (chartered f e da to Mika 
basha, Island v, it is no short if Minne 
apolis to Mikabasha and it was nearly two o'clock when 
t enchanted isle wa ighted \ famished lot of met 
watched “Professors” Crosse and Woodruf iul the pr 
vender ashore in t tender and expected to see the boat 
vrvhe ck at once for tl balan rt party But right 
there 1s where ey were initiate to the st degree I 
the Order of the Golden Cow sor’ Crosse an 
our d that tl e wl “ er W d have t 
ump a ising the ship's flagstaff as a lting pol 
W tf you « ] seen that ew ge ashore by th 
vole y ting process over son ite r eighteen feet 
f water, you would t have had to ask why they bought 
ne druggist's complete supply of Omega O Suffice 
t to say that some f the unfortunates managed to get 
ashore with a dry collar, but that most of them were not 
fort te nd ft paroxysms of laughter that ensued 
s some of them straddled the pole and made headers for 
the beach, were sufficient t iuse the sides which 
ed for soot g tion fl The dinn 
wa om t ‘ iper n of Chef Hoevel 
nd at would dit t Schieh Here ts tl 
menu 
‘ Pick I « P : 
Lak ‘ f 4 Busch 
‘ n O S 
in ww 
' ' 
j ' 
4 Sa M unc ‘ 
Pr t 
W rburg 
i k ¢ R 
N 
hmeark i » cs 
i - ' 
If that is not a till r a king then there is no 
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would please 2 monarch o1 i amping 
} 


ys, 


iking one that 


rip. One thing ts sure, it pleased “the and = there 


was very little left of it when eight bells sounded on ti 
~} 


and the starboard watch departed for a swim 


ed 


It was during the progress of the dinner 


{ that 


Woodruff 


loser comradeship among 
and | 


should be ac 


the members of the profession, e thought this 


ccomplished through the medium of a club whx 


would have regular meetings once or twice a mont 
and in which the membership was confined strictly t 
members of the profession. In less than a minute after that 
suggestion every one there was talking about the proposed 
club, and it was plain to be seen that Woodruff had 
started something Prof.” Crosse took up the matter 
with energy and went further. He said that the time t 
rganize was right now, that there was no use waiting 


the time to come when it would seem propitious, and 





believed no time was more propitious than tl 
That 


called to the chair 


met with instant approval. Brooks w 


while a temporary organization was 


effected It was proposed that the actual organization be 


ind that 





deferred until October a committee on me 


ship be appointed now, this committee to decide on a place 
of meeting and to make the invitations for the completed 
rganization, and that no one, not even those present, 
were to consider themselves as members of the new club 
intil they had been invited by the committe The plan 
of the thing was to include both cities in the organization 
nd to have club rooms in both cities, the meetings to be 


held alternately in St. Paul and Minneapolis. Woodruff 


va iomimated as chairman of the orgamzing committee 
with power to select his four associates, and he named Chat 
G. Titcomb and E. ¢ Murdock as the St. Paul members 


Pontius, from this 


to drink to the health of the 


\W th Hoevel and 


newly organized club 











and then the preliminaries were over. When it ne to 
the matter of selecting a name for the ew club, Crosse 
ggested that it be called the “Order of the Golden Cow,’ 
after a three man club of that name which had existed 
etween himself, Robert Griggs Gale and Hal Woodruff 
for several years Ihe story he told of the election ot 
the name is very interesting, but rather too long for this 
orresponden however, it may be said that it has t 
lo with a golden cow seen in a dairy restaurant window 
the early hours of a “morning after’—and it would not be 
urprising if that s ¢ cow came to be the chief decora 
tion of the new club's « rooms The name seemed t 
€ a pretty good one and those present oncluded to let 
the name go at that until the real organization in Sep 
tember when the name will be regularly adopted or an 
other one found The balance of the day wa pent 
swimming races, diving feats the wet spo 1 
ternal as well as external und a llier, happier, more 
satished crowd was neve een than that which piled 1 
was piled, we forget just whicl on to the good ship 
Eliza Jane, when she weighed anchor at 9 o'clock that 
night and left the quiet waters of the landlocked harbor 


ind and hove forth on the rolling (at 


f Mikabasha Isl 





least they emed rolling) billows of Minnetonka 
Ree 
Several citizer of Minneapolis crossed the bridwe t 1 
iwighboring ity Wednesday night t witness the per 
formance f Mendelssohn's great oratori } It 
was fret marked by some tacetious person tl i It 
they were going to St. Paul to hear “Eli they 
not know when they would ever have a chance to go t 
Elijah” to hear “St. Paul.” 
nner 
There i omething pathetic as well as hut 1 the 
| that presented itself in a well kr 
tl The teacher had been told that a very 
talented young man would « to sce about k t 
that the young man was on a very low rung of tl 








cial ladder, and could not possibly afford to pay the 
teacher's prices for lessons The teacher concluded t 
if the boy showed exceptional talent he would teach him 
free of charge for the good he w ild do in the precy 
ity When the boy presented himself nothing was said 
bout the price until the first lesson was concluded, and 
tI the lad, all eagerness to go on, raised the questior 
Che teacher, wishing to be humorous, yet trying to let 
the boy know that his le ns would be fre 4 t 
saying so in that many words), said: “Well, I'll t 1 
give me a nickel and we'll ca it square, then you m 
for a lesson every Wednesday at 11 o'clock 
gasped the youth, “is that all you are going to charg 
tre Then VU pay tor hive le ons in advance right now 
1 he laid a « rier im f t of the astonished teacher 
lo that boy the nickel was great as to many 
and he pro to sacrifice more to give p that 
quarter than many people would to pay for a year’s le 
sons in advance It was a somewhat peculiar situatic 
f t teacher He hardly knew what to do. He ld 
t ke the quarte yet to give it back would be in 
sulting the boy who had paid it so eagerly \ happy 
wry ut suggested itself when the town clock t t 
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“The Faint Little Heart" Repeated. 
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} 
realittr 


t give 


d West Virginia 
affords 


training 


with the 
(W. Va.) 


technical 


i Hi chon f Musi ct 


mnecte 
Buckhannon its 


thorough in 


sts of cal culture, piano, violin, 


harmony, counterpoint, an 
of music. Charles A. 
with Ohio Wes 
Uni 
| heok yrical 
of the 
ory ot 


rch music and the history 
mnected 


University, Columbia 


ind the Drew 


the chool, leader or 


d teacher of voice and the the MUSIC ; 


talented pianist and 
Music, 


Porter has 


a graduate of 


1 Co rvatory of teaches piano, 


, 


Bertha charge 


other 


Belle 


viola and assists in 
school of 
grounds, 


tudio, and 


musk occupies a 


lege containing 
hall 


students 


recital 


Recit rivel vice a month, affording the 


regular audiences (one 


hundred and seven students are enrolled in the mus:c 


classes 
| a A 
Cuas. H. Cease, prominent in Kansas City ( Mo.) mus! 
cal circles, is one of a large following of Western musi- 
Anna Lan- 
building, 


cians who believe in the theories advanced by 
kow and Georg Henschel 


and the result is that the greater majority of this teacher's 


as regards to voice 


pupils are filling important church positions in this city 
of the Middle West, and are meeting with exceilent suc- 
cess everywhere. Mr. Cease began his musical training 
when a very young child under Alex S. Thompson, then 


of New York, and laid a strong foundation for his later 


studies with Thos. B. Garst and Lillian Garst of Chicago. 
From these teachers, Mr. Cease says he received most 
valuable ideas along the lines of voice building, and artis- 


tic singing. A strong feature of Mr. Cease’s methods is 
that he holds weekly recitals, at which his pupils criticize 
one another’s performance, thus enabling them to become 


acquainted with the work of their fellow students. Mr 
Cease’s studio is located at 504 Studio Building. 
nur 

ue Caprrat Cottece of Music anv Oratory, in Colum 
bus, Ohio, of which Frank S. Fox is president, ard Grant 
Connell, dean, held its annual commencement exercises at 
the Board of Trade Auditorium in that city recently. The 
festivities lasted ten days, and included the regular 
monthly recital June 10, the juvenile recital June 11, and 
the annual recital June 17. The following pupils took 
part in the monthly recital: Ina Mae Anderson, Maric 
McCalley, Lucile Lutz, Curtis Chapman, Elizabeth Flem 
ing, E. Roy Winters, H. M joyd, Raymond Hayes, 
Lovina Nulund, P. Freeman Mooney, Gussie Dennison, 
Walter Hill, Zella Taylor, Edith Eby, Maud Alspaugh, 
sther Ziegfeld, Louise Madeline Berger, Gladys Inskeep, 
Bretta Schreck, and Lillian Vanden Brook. Those in the 
juvenile recital were Ila Jex, Gordon Jex, Edward Mor 
rison, Kathleen Trooil, Walter King, Esther Redd, Lo 





studio is 


well Denman, 
Cleta 
Ballow, 
Virginia Lamb, 
kinson, 
positions by Leschetizky, 


exponent 





Helen Deems, Howard Deems, Pauline Fix, 
Mitchell, Samuel Westall, Marguerite Stultz, Harry 
Clarabelle Derringer, George Smith, Eula Payne, 
Bessie Eby, Marie Mitchell, At- 
and Gallen Conway. At the annual recital com- 
tartlett, Denza, Del Riego, Cho- 


Geneva 


pin and Moskowski were piayed. 


nee 
Heven Loutse ExizanerH Ketioce, the a a 
of Virgil method of piano playing, whose 
located at Avenue D, Bayonne, N. J., has 


Sayonne, 
the 
40 


opened her New York studio at No. 1920 Anthony avenue, 
this city. 


attendance 
three 
was the 


now 
linist, 
Che 


lHe conservatory of music at Springfield, Ohio, of which 


Robert D. Braine is the director, has had an unusually fine 


the 
who 
has 


and enjoyed a highly artistic success at 
annual concerts given in that city. Mr. Braine, 
teacher of Francis Macmillen for four years, 
Pauline Watson, 
future 


his a young vio- 
before her. 


Chas 


under supervision 


whom he believes has a great 


assisting soloists at the different concerts were 


Robert Wood of Chicago, tenor, and Frank Graham of 
New York, cornetist. Mr. Braine is a living example of 
the advancement of musjc in the Buckeye State 


Samaroff and Rogers in Recital. 


Olga Samaroff, pianist, and Francis Rogers, baritone, 
gave a joint recital June 15 at the United States Embassy 
in Paris, with Mr. Campbell-Tipton as accompanist. Mme 
Samaroff played selections by Liszt, Chopin Scriabine, 
Moszkowski and Wagner-Hutcheson; while Mr. Rogers 
sang a number of songs that have won favor at his re 
citals in this country, among them “Der Wanderer,” 
Schubert; “Embarquez-vous,” Godard; “Malia,” Tosti; 
“The Plague o’ Love,” Dr. Arne; and “Rolling Down to 
Rio,” Edward German. On his return to America in 
October, Mr. Rogers will accompany Mme. Sembrich on 
tour for the entire season. 





SEATTLE SYMPHONY (JRCHESTRA 


MICHAEL KEGRIZE, Director 


Exclusive engagement of entire season at the Alaska-Yukon-Pacific Exposition, Seattle, Wash. 


(Address all communications to P. 0. Box No. 337, SEATTLE) 





The Northwestern Conservatory of Music 


804 Nicottet Ave. ART and EXPRESSION minneapolis 


1885 —-TWENTY-FOURTE ANNUAL SUMMER SESSION 1909 
June 16—August 25 
ORMAL CLASSI Classes in Methods of Teaching Piano 
nted by practice work with pupils under 
{ traiming teacher 


Students received at any time 


FACULTY 


fessional artists 


Thirty-four Experienced Specialists, many of them pro- 
among them Maurice Eisner, Gertrude Dobyns, 


‘ivia Conver (piano), Arthur Vogelsang (voice), Franz Dicks 
(violin) 
COURSES—Private and Class instruction in all departments, from 


elementary to Post-Graduate wor 
FREE ADVANTAGES—Fifteen hours a week of Free Classes, Con- 
certs and Recitals. 
ORGANIZATIONS—Conservatory 
Dramatic Club, Children’s Club. 


0. A. EVERS, President 


Club, Opera Club, Orchestra, 














PAUL KEFER 


GONGERT 
GELLIST 


First Cellist of the New York Symphony Orchestra 


149 EAST 64th STREET 


PUPILS ACCEPTED. 


=—_ Phone, 4350 Piaza 





H. LOREN GLEMENTS 


VOICE PLACING A SPECIALTY 


Pupiis prepared for Oratorio, Lieder and Opera. 
3 East 14th Street, Corner Sth Avenue 


Phone, 5296 Stuyvesant 


Positions secured when ready 





MME, 
SOPRANO 


FLORENCE 


PERSONAL ADDRESS : 











"Phone: 1192 Newark 


ARMOND 
MULFO 


729 Halsey Street, Newark, N. J. 


Teacher of Singing in All Its Branches 


(For Male and Female Voices) 
From first technical rudiments to highest Stage Perfection. 
Perfect Surety of Tone and Artistic Interpretation. 
Phenomenally successful, systematical technical training 
combined with full repertoire preparation in rfect 
Italian, French, German, Russian, Polish and English. 
for OPERA (ACTING) CONCERT and ORATORIO 
Rapid and Posit abo ~oey its 
ex Advice and Opinion 
80 Riverside pag torn tN. 
"Phone: 2082 Ry 


Mezz0 Soprano 


Peormerty with Conried Metre- 
politan Opera Company 


Gader Exc'usive Management of 


HAENSEL & JONES 


No. 1 East 424 Street 





Resigence : New York 














SPENCE 


CONTRALTO 


204 West 94th Street 
Phone: 2488 River 
Management: THE WOLFSOHE MUSICAL BUREAU 








Reconstructed 


HARDMAN 
PIANOS 


Each at $125 Less Than 
Regular Prices 
HESE 


i change 


| to our 
| thoroughly by 


us In ex 


taken 


instruments were given 
for Autotones. ‘They were 
factory, each one was gone over 
the men who made it, a new 
sounding board, new strings and new hammers 
} awmstalled, and we are now selling the instruments 
| under the full Five Yer irs’ Guarantee that we give 
on new pianos 

} he case in every instance has been scraped 
| right down to the. wood, revarnished and polished, 
so that outwardly as well as inwardly these are 
new Hardman Pianos 

| $400 Hardman Pianos $275, 
Pianos $325 

Che question of terms may be 
} your convenience 


and $450 Hardman 


arranged to suit 


If you wish to exchange one of these 

















instruments for a new Hardman 
Piano or an Autotone at any time 
within a year we will accept its 
full purchase price in part payment 
| 

c 
_ Hardman, Peck & Co. 
| 
Established 1842 

24 Fulton Street 188 Fifth Avenue | 

Brooklyn New York 
R 
A 
a 
A 


DRAM? ATIC SOPRANO 
R BOOKINGS 


CONCERT BUREAU, tral Opera Sous, New York 





: A USTI N 


RECITALS, CONCERTS, MUSICALES, ToURS 
Address GEO. S. GRENNELL., Mgr., 604 24 Street, Brooklyn, N. Y 
Personal Addroes 


25 West 42d Street New York 











Tetrazzini’s London Triumphs. 


Tetrazzini has been repeating her earlier successes im 


London, and some expert judges of such matters even ck 
clare that her reception this year is considerably 


it was at her pre 


micre there three seasons ago, although it would be dil 


sensational in the English capital ti 


ficult to conceive of such a phen wmenon, as the lLetrazzini 


debut m London belongs to the wonder of the ages 





point of frenetic enthusiasm and critical laudation Som 
of the recent letrazzini appearances it Covent Garden 
have drawn these. appreciation from leading Lond 
eriics 

Only two perf ( week t 
otice “The Hugu« t M i Don G 
night The interpretatior f Mey ee gra st pera wa 
made specially att I { Mada 
Tetrazzini as the © ' M ume Dest treat 
heroine. The Queen's chief duty wit R to the Huguet 
to sing an claborat f 
cer and $ scarc M 1 
f 1 her ya 

se with the appa 
derful volume of 
the highest registe of the \ Refe 

Sig! . 3 i 0 


Margarita (“Hug 


principal sole, “Por t That W i 2 
markable high notes ing t w 
Daily OC mic 
\ large a t ( ( 
saturday t re ' 
’ Rigolett The ‘ wit } 
prima donr ‘ f I t 
f her voc ce j | 
dithculties { { N 
th r unal ts 
famous a \ ‘ + 
tu t Y ss t 
instinct with which tl arr t M 
wzinis reading i | trae 
is mvolve I 
Madan i za y M 
ta, and chanting t 
t fl it t 
t technic A , 
Daily New 
Madar Tet a \ is 
nnis, W I é t 
i \ quest 
Morning | 
Last year M I M ) M Z 
t showed ‘ ! 
it f M 8 








WANTED 


WANTED.—Piano teachers, man and woma thoroug 


musicians, capable concert performers; Leschetizky tecl 
‘ , as 

nical principies , are miversity cine | i Ni) 

dle West organ ¢ rr “ rk « ! e. but 

tory. Salary, $1,000 to $2,000 according to work agré 

upon and experience of incdidate Se photog 


H. H. Kaeuper, cat of M cat Courter. New Y 
City 


A COMPOSER AND THEORIST, just returned from 
two years work in Berlin, al un experienced orchestra! 
conductor, desires a { I 


j 


composition im a large university conservatory, preter 


OSsition as mstructor of theory and 


ably im a city of 75,000 or more where an opening as 


’ 
conductor or organizer of a Symphony orchestra is p 
sible. Very best of references from one of the greatest 
living Composers and Theorist Write at once Ad 
dress “Theorist,” care Musicat Courrer, New York City 
A LINGUIST will accept a limited number of pupils 
who desire to study German, French, Italian or Eng 
lish. With his own practical method it is a pleasure 
for any one to acquire foreign languages without effort 
or drudgery. Correct diction, pure accent, fluent con 
versation, large vocabulary, rapid improvement POS] 
TIVELY GUARANTEED. Rates for lessons on ap 
plication. Special rates for translations, coaching liter 


; 


ature, commercial I 


rrespondence Liberal irrTanye 
ments with vocal teachers and their pupils. Address 
“Linguist,” care of Tae Musicat Courier 





WANTED —By a first class pianist and piano teacher, an 
engagement in or about New York City during the sum 
mer months, either to teach in a summer course or to 
play. Address “W. W. M., ” care of this paper 
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FORMER STUDENTS OF 


THE COLLEGE OF MUSIC OF CINCINNATI 


WIII please send in their present addresses and learn of something to their advantage 


Address: COLLEGE OF MUSIC OF CINCINNATI 


“"F ARRINGTON 


CONCERT VIOLINIST 
PUPILS RECEIVED 1S2 East 22d Street, New York 


U.S. KERR 


BASSO CANTANTE 


Oratorio, Opera, Concert and Song Recital 
For Bookings Address: WALTER R. ANDERSON, 5 West 38th Street, New York 


Mrs. ALBRO BLODGETT 


DRAMATIC SOPRANO 


Concerts, Oratorios and Recitals 
Direction: THE WOLFSOHN MUSICAL BUREAU, 1 West 34th Street, New York 























SEASON 1900-1910 


SCHUMANN-HEINK 





Trans-Continentalt American Tour 


Direction :—THE WOLFSOHN MUSIGAL BUREAU, 1 West 34th Street, New York 
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RETURN OF DR. 


WULLNER 


AND 


Cc. V. BOS 


IN AMERICA 


October 1909—May (910 


Under the Sole Management ol 


M. H. HANSON 


CARNEGIE HALL, NEW YORK 





CHICKERING PIANO USED 











that time. It seems that she was wounded by a pistol shot 
fired by accident while her husband was at golf play. The 
unfortunate lady did not die at the time, but finally col- 
lapsed, as a result of her wound, at her home in Liverpool 


two or three weeks ago. 





MUSIC IN WOOSTER. 
Wooster, Ohio, July 1, 1909 

[he commencement season is over, and, as usual, it was 
a strenuous time while it lasted. The most important 

ent of the week, musically, was the concert by the Ora- 
torio Chorus, which repeated Cowen’s “Rose Maiden,” 
which had been so successfully given three years ago. The 
issisting soloists were Caroline Z. Hudson, soprano; Chris- 
tine Miller, contralto; Walter C, Earnest, tenor, and John 
R. Roberts, baritone. The accompaniments were looked 
after in most inspiring style by Edna B. Riggs, pianist. and 
J. Gilbert Nees (of the graduating class), organist. Miss 
Riggs’ work is always of the highest order and was on 
this occasion up to its very best level. Mr. Nees made 
his debut most successfully, showing artistic treatment of 
registration and a good sense of values. The soloists were 
all excellent, though the honors probably fell to Miss Hud- 
on, with Earnest a close second. The trio, “Hast Thou 
Wandered,” was exceptionally well done, as were also 
some of the duets. In fact, it was a gala performance 
Che surprise of the evening came when the chorus had 
to repeat not only the “Bridal Chorus,” but also the final 
chorus, “Yea, Een as Die the Roses,” the audience refus 
ing to move until the number was finally repeated. The 
concert was such a success that the board of trustees of 
the university at its recent session paid the chorus and 
Director Erb the unprecedented honor of an official vote 
of thanks. Miss Hudson earlier in the day also sang, to 
Miss Riggs’ accompaniment, songs by Henschel, Chaminade 
and Ward Stephens at a public function of the Young 
Ladies’ Literary Soc ieties, 

nner 

Second in importance only to the oratorio concert was 
the commencement concert of the Conservatory of Music 
\ graduating class of six young ladies, all in piano, per- 
formed each two piano numbers, besides various organ, 
organ and piano and vocal numbers, which showed to 
some extent the versatility of the graduates To prove 
that the Wooster graduate is taught modesty as well as 
music, four of the six expect to return next year for post- 
graduate work—a course which is every year followed by 
a number of students, The piano numbers were Chopin, 
nocturne, op. 9, No. 1, and op. 27, No. 2, berceuse; Mac 


Dowell, “Czardas,” “Hungarian,” and “From an Indian 
Lodge”; Beethoven, movements from sonatas, op. 28 and 
3; Schutt, “Reverie”; Moszkowski, “Air de Ballet”; Mrs 


I 
Beach, “Le Prince Gracieux,” and Schytte, “Nocturne au 
Bois.” The class members are all natives of Ohio excep 
two, one of whom is from Tennessee and the other from 
Laos, Asia. The commencement exercises of the university 
included a piano and organ duet; Léw’s “Serenade,” played 
by Miss Riggs and Professor Erb; a group of three manu 












script songs from the pen of Professor Erb, sung by Pro 
fessor Hutchins, with the composer at the piano, and or 
gan pieces by Verdi (march from “Aida” arranged by 


Shelley), Alden and Erb 
nRre 


The annual examinations for senior standing took place 
early in June, seven candidates presenting themselves, four 
of whom passed unconditionally By a consistent course 
of mid-year and final examinations the classes are kept up 
to requirements and incompetents weeded out 


Ree 


The Conservatory Association closed its season's work 
by a public concert June 3. The program was uniformly 
well done, the students showing a high grade of artistic 
attainment and a considerable amount of repose. In fact, 
some of them demonstrated that with but little more prepa 
ration they would be ready for professional public appear 
ance J. ke; 


Jascha Bron Will Play in Chicago. 

R. EF. Johnston has signed contracts for Jascha Bron, the 
young Russian violinist he is introducing in America next 
season, to appear with orchestra in Chicago early in De 
cember, and at a recital in the same city in January. Bron’s 
first appearance in America is to be at one of the Metro 


politan Sunday night concerts 


MENNEN’S 


BORATED TALCUM 


TOILET POWDER 




















Baby’s Best Friend 
and Mamma’s greatest comfort, Mennen’s relieves and 
prevents ly Heat, Chafing unburn. 

For your prote ction the genuine is put up in nomre- 
fillable boxes—the “Box that Lox,” with Mennen’s [ace 
ontop. Soldeverywhere or by mail 25cents—Sample free. 

Try Mennen’s Violet (Borated) Talcum — Powder--It 
has the scent of Fresh-cut Parma Violets. Sample Sree 
GERHARD MENNEN CO., Newark, N. > 





| Mennea's Horated Shia a (blue wrapper} } 
Specially prepared for the nursery. 
K -snen's Seon Yang Toilet Powder, Oriental Odor i Som « 
Seld only at Stores. “. 














Gwitym M ILES 


Concert, Oratorio and Song Recital 


Management: THE WOLFSOHN MUSICAL BUREAU 


i West 34th Street, New York 


Geatause GONCANNON tunis 





PIANIST 
ru Tome MRS, HERMAN LEWIS, 1497 Bast roth Street 


Add: Ls 


ea SINGING 


Paris Conservatory Method Used 
TRAINING OF CHILDREN'S VOICES A SPECIALTY 
MME. C. TROTIN, Carnegie Hall, (Tuesdays and ow 1to SP, M.) New York 
Residence, 738 West End Avenue Phone, sgr0 River 


cin NEWKIRK 


SHERWOOD 
SOPRANO 


VOICE CULTURE, ITALIAN METHOD 
S pecial attention given to tone production 
STUDIO 


- 4125 BROADWAY Mall Address 11 Morgan Avenue 
ropolitan Opera House Bullding WORWALK, CT. CT. 


M ARTHUR NIKISCH 


COACHING FOR LIEDER AND OPERA 
Thomasius Str. 28, LEIPSIC 
BERLIN: Satardays and Mondays after October | 


MISS McELWEE STUDIO: 21 NEUE WINTERFELDSTR. 


in LONDON: May 1 to July | 
Adiress DAN’L MAYER AGENCY, Chatham Square 











OVIDE MUSIN 


7 EAST 45th STREET 
NEW YORK 


Professionals prepared —2 Summer and Winter Seasons in repertory for Recitals, Concerts, Classic Style and 


Traditions, by Mr. Musia 


m person. He is also available for Summer Music Festivals, Concerts, Recitals. 


PERMANENT VIRTUOSO VIOLIN SCHOOL 





AZPAs 


ORMSBY 


T ORATORIO, CONCERT, RECITAL 
Personal Address, 5520 Avondale Street, PITTSBURG, PA 
Management: HAENSEL & JONES 
1 East 42d Street, New York Tol., 1077-381 
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GIULIA 





ALLEN eo 


Season i908 Italian Opera Co. 
Late with Caruso Cencert Company 


Address THE WOLFSOHN MUSICAL BUREAU, 


1 West 34th Street, New York 





wt EAN NIN G 


BARITONE 


(Accompanist: 8.8 TURPIN) 


For Terms and Dates for the East and West Address: H. B. TURPIN, Dayton, Ohio 
In the South, Address: FRANK B. EDWARDS, 36 Methodist Book Concern Building, Cincinnati, Ohio 








CAROLINE WiJHR-HARD 


Personal Address, 204 West 94th St. 








Address THE WOLFSOHN MUSICAL BUREAU, 1 West 34th St. 


DRAMATIC 
SOPRANO 


"Phone, 2488 River 
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NELL 


BASS-BARITONE 


In America Season 1909-10 


Exclusive Management: HAENSEL & JONES 
1 East 42d Street, New York 











WISSNER PIANO USED 
For CONCERTS and RECITALS 





sTECKTONIUS 


GREEK [PIANIST 
Address: J. E. FRANCKE, 24 WV. Sist St. 
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organizations of these cities. It would be hard to say just pared for the agonizing appeal of the first 








which one of the soloists carried off the palm for fine sing- Lord! ming from the throats a despa R 

ing and dramatic effectiveness, yet it cannot be denied that If some opera nager wanted t d ¢ 2 
Mr. Williams seemed to please the audience better than Opera that would be a lasting spin 

any of the others. Perhaps that is because he had the first heard it, why t stage “Eli $ 






chance at them with that great solo, “If With All Your has been put on in costume, but why 









Hearts Certain it is that he delivered it with profound ts infimtely mort w 
feeling, and carried his audience with him from that time most of the gt peras 
to the end of the oratorio. The other notable solos were W t terest im the 

the well known ones, “It Is Enough” and “O Rest in \ tl 















































Lord Both of these solos were sung with beautiful spirit) Music ts 
ind were very satistying from every viewpoint Mrs NOM sens ‘ ty raust 1 
Gunther, who took the soprano parts, did so on three days’ ¢ 
The soprano parts had been assigned to Clara Sigmiicance not t : the great oper 
Sr. I Mir July 209 Williams, but she was suffering with a bad cold and wa t t si t i 1 fitty 
Had the orator kelijal wen given at any other sea mable to sing Phat Mrs. Gunther was able to do this nev t forgot yt “ 
son of the year, or under iny Other auspices than the Y. P work at such short notice showed het splendid training might t : thing t tion if it w 
S. C. E., there would und tedly have been a fair repre inder Dr. William Rhys-Herbert The oratorio was given ut it Ww i not be ‘ $ Ww d 
ntation of musicians and music lovers at the Auditorium again tonight before the 15,000 delegates to the Interna 
luesday night. As it was, there were less than 500 people tional Convention of the Young People’s Society of Chri the rep 
that great building, but those 500 had the pleasure of tian Endeavor, the Auditorium being taxed to its utmost . R ELA i 
tening to the finest presentation of this great work ever pacity, and there being no one admitted to the | t —_—_—_——__— 
given in the Northwest, and the 3,000 people that did not delegates. Clara Williams was able to sing tonight and Kraft's Organ Recitals. 
ome missed a performance which probably will not be took her place in the quartet \ kK 
duplicated again in a dozen years, if at all The chorus zeae 
f 400 picked singers was superb, the orchestra of fifty im hearing the oratorio “Elijah” for the first time 
was composed of the pick of the musicians of the two writer was impressed more by its dramatic intensity that < 
s mphony orchestras of the win Cities, the director was by anv other ne teature The musK s beauttful nspir ( ‘ \ 
G. H. Fairclough, a musician whose sterling qualities are ing, sublime in places, but it is all meant to portray the ein . R ‘ 
» well known as to need 1 particular comment, and the emotional content of the dran nd fulfils its mis 1 MD ‘ 
soloists were at least as good as any that could be found i degree that frequently that music lovers lose sight Serena c 
n this section of the country All these things, taken to f the drama and think of the ratorio only ¢ rus! di Verd Nid on 
gether with the fact that chorus, soloists and orchestra But it is not: in its first essential it is drama and there i to ¥ 
were alive with the spirit of the work, combined to make none of the music in “Elijah” which be parated , \ ; 
it a notable performance The soloists were May Wil- from the words and be made effective Those who do not (¢, cee . 
ams Gunther, soprano; Alma Johnson Porteous, con redit Mendelssohn witl dramatic mstinct w do wel \ 
tralto; J Austin Williams, tenor; larry Phillips, bar to study this work trom the dramatic viewpomt and see ’ Dated P 
tone Master Theodore Parkhouse, the yout! Nell Fales ust how this great master applied his knowledge: ‘ \\ 
Gyda Hansen and Jessie Mather, ladies’ trio; Gyda Har to the portrayal of character and emotion In the rst ; kK 
n, Nell Fales, Anna Blom, Mary Cummings, Edith Ste place, the setting is distinctly Oriental, for the great oy , 
vens, Rose Skarda, Irene Simons, Jessie Mather, Arthur prophet and all others with whom the story dé we 
Goldsmith, Walter Mallory, Walter Polock, Herbert King, more or less nomadic in their habits, and, though Jews, 7 
Charles Bigelow, Jr., William Eckert, Walter Hoffman, belonged to the tribes having no settled habitation on bot! 
j 1 } } } j ; 
ernest Woodworth, double quartet. The oratorio has bee ides of the Jordan In listening to the music we I Busoni to Conduct at English Festival. 
i preparation for three months and for three weeks pas take this into consideration and see how perfectly t m n 
he chorus has worked very hard and to some purpose, f poser has caught the atmosphere of the Orient while re 
t g tl ch spirit, power, tone color and effectiveness taining the harmonies of the Occident Hi nti and 
are seldom heard e chorus was made p of volun discriminating use of the wood winds—especially of the : 
teers from both cities, but only good singers and th« oboe—and the frequent uses to which the tymp 
able to read music were accepted At one time it seemed show the manner in which the Oriental spirit has been pr ; 
as if there was going to be hortage of men, but the ten served The overture t] ough scored for the F 3 
and asses came 1a ind made a body of male chestra, takes on an Oriental tinge from the very rst ats 
ingers that would be fit t mpare wit! ny in the older measure and grows in intensity until one is actual] — 
- / 





NORTHERN RY. OF FRANGE 
PARIS roc LONDON 


VIA CALAIS---DOVER or BOULOGNE--FOLKESTONE 


ONE HOUR ONLY AT SEA 


The Quickest Way: 6} Hours 


FIVE TRAINS A DAY (Including Sundays and Holidays) 


[KES CORSETS ESTHETIQUES | 
DE PARIS 


= 


Leaves PARIS-NORD :::: 825 A.M. *9.50A.M. *Noon *4.00P.M. 8.00 P.M. | 
Arrives LONDON :::::: 3.35 P.M. 5.12PM. 7.05 P.M. 1045 P.M. = 5.29 A.M. 


Leaves LONDON :::::: *9.00A.M. 10.00A.M. *1100A.M. *2.20P.M. = 9.05 P.M. 
Arrives PARIS-NORD : : 445 P.M. 5.49PM. 6.40PM (9.5 PLM. | (5.50 A.M. 


*® DINING CAR 
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The Most Celebrated Dry Goods Store LO q V R i 
in the World 


Gloves, Perfumery, Modes, Dresses, Laces, Lingerie, Table Linen, caer es 
Feathers, Artificial Flowers, Silks, Embroideries, Tortoise Shell 


HIGHEST CLASS AND QUALITY OF GOODS THE BEST PARISIAN MODELS 
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A Prominent English Pianist. 


Peppercorn, the young English pianist, who 
next spring under the 
he daughter of A. D 
ter. Her musical 
cademy of Musi 
ider Matthe ind 


method 


Thomas Quinlan's Start as a Soloist, 
\metr 


Beecham 


t y | hh ter comes t 


manager of that 
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fo 
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WESTERN RY. OF FRANCE and 
LONDOV-BRIGHTON RY. OF ENGLAND 


PARIS to LONDON 


VIA ROUEN-DIEPPE and NEWHAVEN 


THE MOST ECONOMICAL WAY 


Rapid Daiiy Deuble Service at Pixed Hours all Vear Round 
including Sundays and Holidays) 


Leaves PARIS (St. Lazare) . 10.20 A. M. 
Arrives LONDON (London Bridge) 7.00 P. M. 


(Victoria) 7.00 P.M. 


Leaves LONDON (London Bridge) 10.00 A. M. 
(Victoria) 10.00 A, M. 
Arrives PARIS (St. Lazare). . 6.40 P. M. 


ONE-WAY TICKETS (GOOD FOR 7 DAYS) 
ist Class 2d Class 


$9.65 $7.00 


ROUND-TRIP TICKETS (GOOD FOR 1 MONTH) 
ist Class 2d Class 


$16.55 $11.75 


STOP-OVER PRIVILEGES AT EVERY STATION 


managers made him excellent offers to appear in concert 


work. Since then he has sung throughout the English 


Provinces, where he received a remarkably cordial recep- 


tion 





Wulliner Refuses Record Contract. 


Determined to rest absolutely—having been advised by 


(American management that he would be required to 


100 concerts during his coming second American 


which will commence: 
of May—Dr 
or two appearances in London, but also a very re 


October 10, and last to the 
Willner has refused, not only a large 
firm of Continental man 


from a leading 


offer 
ten concerts, for record fees, at fash 


ng places, among others: Ostende, Schevenin 


Frouvill Bournemouth and East 
mire Dr 


iwther and sisters at a small cottage on the Dutch coast 


Dieppe, Brighton 


Wiullner is spending the summer with his 


lle acquired this property some years ago, and loves it, 


because it is as far removed 
Monte Ziretto estate in 


Ziretto now 


from the noises of the 


world as his Sicily. His villa 


ni Monte is being rebuilt 


Kathleen Parlow’s Present. 


Kathleen Parlow, the Canadian violinist, who comes to 
Beccham Or 


fall of 
i907 she undertook a long tour of Northern Europe, dur- 


$ country next spring as soloist with the 


stra of London, is a pupil of Auer. In the 


ng which she appeared six times in Berlin, ten times in 
Copenhagen and Stockholm, and ten times in Christiana, 
where she received a royal command to play before the 
Queen of Norway and was presented by Her Majesty with 
After this 


» made the recipient of a 


i magnificent brooch of brilliant series of 


Miss 
he tiful ¢ ers o} hat cos fo by raltl 

t suarneri vioim, that yst £2,000, by a wealthy 
\ 


Parlow was als« 


neerts 


rwegian music lover and his wife 


Hartmann to Reside in Paris. 
Arthur 


make his permanent home in Paris, where he 


seginning September next, Hartmann, the vio 
linist, wall 
work and teaching The 


the last season of Mr 


will engage in concert 


winter probably will b 


pedagogical 


coming 
Hartmann’s 
work for some years, as he has signed for 


nother American tour in to1o-11 and will proceed after 


on an extended concert trip to the Sandwich Islands 


Australia, New Zealand and South Africa 








ORLEAN aut CO. FRANCE 


Commutation tickets to be used on the lines reaching 
the CHATEAUX DE LA LOIRE and giving the 
right of travelling on these lines as often as may be 
desired. These tickets include return trip to and 
from Paris. 

ist Class, $15 

2nd Class, i1 

Validity 15 Days 

Special Reductions for Families 


CBorieans 


. Puzancars 


M | D Pe CO, F K A N C E 


Commutation tickets to be used on the lines reaching 
the principal points of the WESTERN AND 
CENTRAL PYRENEES MOUNTAINS and giving 
the right of travelling on these lines as often as may 
be desired, These tickets include return trip to and 
from Paris. 
ist Class, $38 
2nd Class, 28 
jal Redacti for Fi 




















The P. L. M. 


(Paris, Lyon, Méditerranée R’way Co. ol France) 
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CHAMONIX AND THE MONT-BLANC, 


The MONT BLANC 
14 hours from Paris by Chamonix-Express 


The highest mountain in Europe and 
the most picturesque in the world 


CHAMONIX 


Remarkable Center for Excursions 


Montenvers and the Mer-de-Glace. 

The Brevent, 8,000 feet high, easy to climb, from 
which the view over Mont-Blanc and its glaciers is 
unsurpassable. 


Ascension of the Mont-Blanc (15,875 feet) 


Takes two days. Has been performed by numerous 
tourists, including several ladies. 


Charming and picturesque road to Annecy, Aix- 
les-Bains, Lake of Bourget, Evian and Lake of 
Geneva. 

“Big sun weeks” from May to September. 

“Big snow weeks” from December to March. 


ROUND TRIP 


(From Paris to Paris) 


permitting to visit Fontainebleau, Sens, Dijon, Macon, 
Brou, Annemasse, CHAMONIX, Annecy, Aix-les- 
Bains, Chambéry, Lyons, Nevers, 


ANO TO TAKE A CURE AT 


AIX-LES BAINS or VICHY 


Validity 45 Days 


ist Class $24.80 2d Class $17.60 
STOP OVER PRIVILEGES 
Q Faris 


Rintainebleau 
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Another week was put in at Lake Titus, N. Y., and, at 
present, Mr. and Mrs. Miller are at their summer home 
in Springheld Center, N. ¥ During August, Mr. Miller 


will 


Fifteenth Norfolk Music Festival. 
The fifteenth annual “musical enetrtainment,” as it 1s 


modestly called, of the Norfolk Home Missionary So 
, sing at Ocean Grove in one of the big oratono per 


ciety, at the Congregational Church, in Norfolk, Conn., 
will take place this year Wednesday evening, August 4 


formances, and also is booked for return engagements 


+ , [ . ~et » noar hye 
\ brilliant list of soloists has been secured, and the “ Plattsburg and Westport. On January 10, ier wo 
popular inger ill be t “star” o th pollo Club's 
event is expected to eclipse in artistic importance all the ee Le eS ge r | — 
. . : concert m St us 
previous noteworthy efforts 7 the tmstitution Am mig . 


the famous names that will grace the program are those 


Lilla Ormond's Tour Booking. 


of Jeanne Jomelli, Janet Spencer and David Bispham, and 


it need hardly be pointed out that with such a trio ot R. E. Johnston, while in Europe, signed contracts with 
“stars” the concert is bound to be a striking success in Lilla Ormond, the Boston contralto, and has started het 
every way lhe program contains a list of selections next season's tour by booking an engagement in Milwau 
that for variety and interest are seldom excelled, even kee for March, 1910. Miss Ormond is well known and 
it the most important concerts of the metropolitan sea extremely popular throughout the East and at all th 
son These annual programs are given under the direc famous North Shore summer resorts, and always has a 
tion of Mary Eldridge. whe displays great skill and great many private engagements in New York and. Bos 
thonght m their arrangement ton, as well as in London, where she now ts 


Mr. and Mrs. Reed Miller in Demand. Nordica for Chicago in November. 


Nevada Van der Veer, who now is Mrs. Reed Miller Madame Nordica is to appear in Chicago, with the New 
spent a week with het ishand recently at Westport. on Chicago Philharmonic Orchestra, Sunday afternoon No 
Lake Champlam, whet the artist couple journeyed to vember 21 She will return to America early mm Septetm 
Plattsbure. N. Y.. and sang a successful joint recital ber, in time to sing at Ocean Grove on Labor Day 


Mr. Georg Kriiger <°z<°57 


Address: 92 and 93 CARNEGIE HALL, NEW YORK 


The New York Times: Mr. Kriger played 
Bach's A minor prelude and fugue clearly and 
substantially. His technic is considerable and 
he has good qualities of tone. 


New York Tribune: Georg Kriger’s playing 
disclosed a well equipped virtuoso, technically -_ 
intellectually, a pianist of sound know ledge, 
correct feeling and ripe experience. 


New Yorker Staats-Zeitu Georg Kriger is ( 
an interesting pianist, who showed in Beethoven's New York American: The Rubinstein Etude 


sonata that he does not belong to the ordinary in C major was played with terrific speed, every 
set. mote being clear cut and the expression faultless. 


Leschetizky Method Best European Systems Pursued 


New York School of Music and Art 


RALFE LEECH STERNER, Director Mr. Sterner personally in charge of Vocal Department. 


Special Summer Rates—Booklet Mailed on Application —Ualimited Free Advantages—Mehlin Piano Used 


Esther Boone 


PRIMA DONNA SOPRANO 








58 West 97th Street 
Phone, 679 River 








CONCERTS and RECITALS 


For Bookings Address: 
MUSICAL COURIER 


437 Fitth Avenue 
NEW YORK 





«| AME 9 : BRAHM = »= BERG 
| “HAENSEL & JONES. ; CONCERT PIANIST 
No. 1 East 424 Street NEW YORK Address MUSICAL COURIER 








“fecsimeaae ae ™ mea -_HE MEHAN STUDIOS 
J"“DURNO)  ~ -zsceeeee 


Summer Term, Five Weekes 
PI ANIST For Teachers and Protessional ‘aanee re 
July 6 t 
Until Season 1910-11 in Europe _ g Pre ve hg New York City 


comm HAINES-KUESTER wu. "=, 


CONCERT ACCOMPANIST Phone: 10127 Riverside 


ALICE MERRITT-COCHRAN, srs 


Telephone: 2305 J Bedford Monagevest; W.S BIGELOW, Jr., 697 Boyistes St., Bester 113 Macon Street, Brooklyn, N. Y. 





Phone : 5846 Columbus 

















Robert Grau's Book. 


Robert Grau’s book, “Forty Years’ Observations 
Music and the Drama” (issued by the Broadway Pul 
ing Co., 835 Broadway, New York), has met with mstant 
response from the musical and general public, and a large 
and growing sale is the reward of the fortunate 
The volume led from cover to cover with matter t 
he keenest historical interest to persons who delg 
matters pertaining to music and the dram and as M 
Grau has been a witness at first hand of everything 
deseribes and has met persorally the people he 
is writing takes on an authoritative tone a inecd 
flavor not often found in works of that nature It 
thoroughly worth reading and thinking about 

Jomelli and the West. 

Madame Jomelli will make many appearances ' 
West dur ne e commg scasot Within the past w 
he has been engaged by the St. Paul Symphony Or 
ra, by tl { Philharmonic Orchestra, and by 
Arion Musical Club f Milwauke She al ha eV 
bookings for the Pittsburgh Orchestra tour n orga 
tion with which she appeared last winter) and \ 
onecert tour through New England in January Mada 

} mel] ca ! just clo ne ha beet 1 remark ib 
| ces i ne, and her manager, R. E. Johnst eceiving 
nquiries’ from all er the untry and booking 


ergagements 


| Von Bos Busy in London. 


Coenraad | Dr, Wallen gif ' 
at Livre s ree i ‘ i ‘ 

He now 1s regard y profes ils as 
important coaches for leder singn mid deliv 
refused to teach this summer, feeling that h 

a rest, but on his return tron America he ta 
hours daily in London His pupils were recruited 
clusively from professional irc! nd an 

to be seen daily cl tist Murtel | ter and 
Spencer At present Vor Ros rumering wit 
people at their beautiful la “Wa 

the Balti 





OSCAR SAENGER 


TEACHER OF SINGING 

Teacher of Mme. Socgghine Jacoby, contralto, formeriy of 
the Conrted Ce.; me. Marie Rappold, so- 
preno, Metropolitan pore Co.; Mme. Bernice de Pasquali. 
soprano, Metro tan Opere Co.; Allien C, Hinckicy, basso, 
Metropotitean Opera Co.; [on Rains, basso, Royal Opere 
House, Dresden, Germany; Mme. Sara Anderson, soprano, Grand 
Opera, Australia and Germany; Kathicen Howard, contraite, Frank 
forte-Main Opera Co.; Mme. Carolyn Ortmann, soprano, Grand 
Opera, Bremen, German rvin Myers, baritone, Grand Opera, 
Italy; Joseph Beernetein rin: Regmeas Grand Opera, Germany; Elizabeth 
Leonard, contralte; owman-Estey, contralto; Marie Stoddart 
Gayler, soprano; “luce Merritt-Cochran, soprano; Elizabeth Blamere 
Turney, soprano; Laura Combs, soprano; Grace Longley. sopranc; 
Mildred Potter, contralto; Katherine Hanford contralte; Jehan 
Young, tenor; George Mur hy, tenor; Alfred Dickson, tenor; 
Walden Laskey, baritone; Edwin Evans, baritone; Henri é Scott, 
basso. 

Telephone 9669 Plaza. Studic 61 East 64th Street. New York 


WERKGARA 


207 OYCKMAN STREET, NEW YORK 
Phone: 3603 Asdubes 


Mine. von KLENWER 


GARCIA VOCAL METHOD 
Announces a Summer School for Vocalists 


Special Courses ta Methods of Teaching, Lectures end Recitals 
POINT CHAUTAUQUA, CHAUTAUQUA LAKE, N, Y. 
BEGINNING JULY ist 
For Terme, Etc., Address 301 West S7th St. 


Em McLELLAN 


TEACHER OF SINGING 
Atelier Building, 33 West 67th St., New York. "Phone, 4225 Columbus 








orrz—-mo | 
mZO4<2>w 








Most prominent pupils now studying are Heddoe, tenor 
Tom Daniels, bass; Beatrice Fine, soprano Sirong, tenor 
Charles Kitchell, tenor Antoinette Harding »: Grace M 


son, contralto; Suzanne Harvard, soprano; Georgie French, cor 
tralto; William Weild, bass; Edwin Evans, baritone 








VAN YORX ==" 


Vader Basegemest of 
ARTHUR F. GOODRICH 





Telephone: 3781-3°th Street STUDIO: 434 Fifth Avenue, Corner 29th Street 2 West 39th Street 
EUGENIE VIRGINIE 
MEZZO SOPRANO 


SASSARD 


Now Booking Season 1909-1910 CONCERT SOLOISTS 
Management: M. H. HANSON, Carnegie Hall, City 








Rew Work College of Music 


—. East 58th Street 
n ALEX. LAMBERT) 


inebteee Carl Hein, August rage omg 





Private inetructior ' Piane, Singing, Vi 
branches of music, by a faculty unsurpassed for its. excell 
SPECIAL DEPARTMENT FOR ——— 
All instrumental and voca tudents reces fr ; 
harmony, counterpoint ca wht reading, ensembi ~ ing 
free admission to concerts, | etc., ot 


Students received daily Caiatog sent on aprlication 















COLUMBUS MUSICAL NEWS. 


Southern Ohio. 
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f July and by the Henschels, 


F 

he a 
D Tour Now 
A Booking 


) Direction---R. E. JOHNSTON, St. James Building, New York 


SOLO HARPIST 
Po tedelphiarenestra ieee 19 
= SOPRANO 
Fre] ADDRESS 
4 Gor West 136th St., New York 
= Phome, 2930 Audubon 
OF RAN O. 
FLOR- Under Exclusive Management of HAENSEL & JONES, 1 East 42¢ St., Hew York 
Personal i ite % sem, Se St., Thene ran aad 
ENCE ay pny A OB 


ARY WOOD CHASE ‘ens 


THe LANKOW STUDIO 


FINE ARTS BUILDING, CHICAGE, ILL. 
25 WEST 97th STREET, NEW YORK CITY 
MRS. JANE GORDON 
evuccessor tro MADAM ANNA LANKOW 
Specially prepared by her, and seven years 8 teacher with her in ber studios. 
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cm mB SOPRANO 
L WALTER R. ANDERSON 
~ 6 West 38th Street, New York 
E "Phone, 348 38th 

oo BARITONE 

t B EL V O R Soloist Exclusively 
+ L Care of MUSICAL COURIER 





SOPRANO 
Address: Auditorium Building 
Wabash Avenue, Chicago, lil. 
Resident Address; 1220 Winthrop Avenue 
Phone, Bdgewater 7701 


COSMOPOLITAN SCHOOL OF MUSIC AND DRAMATIC ART 4=#tertum Bundios, 


VICTOR HEINZE, President CLARENCE DICKINSON, Director OR, WILLIAM CARTER WILLIAMS, Registrar 
rhe best school for serious students. A complete course of study in each department. A faculty 
4 unrivaled excellence. Unequaled opportunities for thorough education. Send for new catalog. 


Address Registrar COSMOPOLITAN SCHOOL OF MUSIC AND DRAMATIC ART, Aaditoriam Bullding, Chicago 
PROCURE ENGAGE MENTS, Use the 
Loulse St. John Westervelt AMERICAN MUSICAL DIRECTORY. 
Concede ANG ss Which given the Addresson of MUSICAL SOCIETIES. CLUBS, ETC 
812 Pine Arts Bullding 


FOLDING 


VALISE 


PAUL W. McKAY 
PRACTICE 


KEYBOARD 


Concerts, Oratorio, Recitals 
wRitTte , 








Address: 160 Bast Adams Street, Chicago, tll. 


GUSTAF HOLMQUIST 


BASS-BARITON 


04 Kimball eoneet 


we WALD organist 


KIMBALL MALL, 243 WabeshAveaue, Chicage 











CHICAGO, ILL. 








TALOG AND PRICES 


The A. L. WHITE MFG, CO. ®"5-Eetenees ae 


ee! 


ITALY. 


INSTRUCTION 
oso AVERSA/|Frr1aNO ORGAN 
7 sow CONSERVATORIO DI NAPOLI CONDUCTOR —Apolle Musical Chub, Mendeissohs Club 





impostarione della Voce. Diztone Vecale. Repertorio 
MILANO 


LOUISE SYBRONTE MUNRO 


COLORATURA SOPRANO 


GIOVANNI CASTELLANO Studio: 520 Fine Arts Building, Chicago, Il. 
Maestro di Canto CLARENCE DICKINSON 


74 Pere Boneparte 


IMPOSTAZIONE, REPERTORIO, PERFEZIONAMENTO, arg ages AN 
VIA VINCENZO MONTI 49, MILANO asin Webssh Ave, Chisago, I. 





VITTORIO CARPI 


VOCAL TEACHER IN POUR LANGUAGES 


KARLETON HACKETT 
TEACHER OF 


\ugust in her summer home 


as Mr. Sharp—a 


34 THE MUSICAL COURIER 


always presides at the piano. Ethel Keating, pianist, was 
elected secretary and treasurer, this election giving unt 


at Maydan Fruit Farm, in 


) J 6, 1999 “ 7 
in alk lake, and a versal satisfaction to Columbus folk. Miss Keating is a 
rope or on the Helen Bertram Smith is at home at Whip-poor-Will Log prominent member of the Women’s Music Club. James 
hort summer Cabin, in the Pike County hills, entertaining a merry house H. Rogers, of Cleveland, was elected vice president of the 
ents, shortening party. There is plenty of music there association. Ohio delights to honor this sterling teacher 
: eee composer. Exta May SMITH. 





i ld Columbus gets the next convention of the Ohio Music 
y is Lucille Teachers’ Association, which recently met in Toledo, and A Southern Tour for Whitney. 
one to her jt gets the two principal officers also. Amor W. Sharp, Many inquiries from the Southern cities are being re 
| the entire attorney, one of the best known baritone soloists in Co- ceived for Myron W, Whitney, Jr., the basso, and a tour 
lumbus (pupil of Watkin Mills) was elected president. is being arranged for him which it is’ expected will in- 
a Mr. Sharp is devoted to the music interests of this city clude orchestral engagements as well as recitals. Mr. 
Long Branch, and has long been identified with the most exclusive tonal Whitney is now at his summer home on Cape Cod. Dur- 
circles. Mrs. Sharp is a delightful soprano—these two ing the latter part of July and August he will sing at 
ne ® loists making a concert program very like that furnished many of the Eastern summer resorts and will begin his 


la Georg Henschel— fall season some time in Sagiomas 


Recital Ta Oct. 18 to Nor. § 
CHARLES Middle Wes 
W.R. AN 
NORMAN mig West 38th Street 
NEW YORK CITY 


BARYTONE 


ROYAL CONSERVATORIUM of MUSIC in LEIPSIC 


Own a with one large concert hall and two small halls, also fifty teaching 
rooms. Founded by F. Mendelssohn-Bartholdy in 1843. Yearly attendance, 950 stu 
dents of all countries. Students received at Easter and Michaelmas each year, but for- 
eigners received at any time, in accordance with page 9 of the regulations. 

The course of tuition includes every branch of musical instruction, namely: Piano, 
ill stringed and wind instruments, organ, solo singing and thorough training for the 
opera, chamber music, orchestra, and sacred music, theory, composition, history of 
music, literature and zxsthetics. 

Prospectus in English or German sent gratis on application. 


Director of THE ROYAL CONSERVATORIUM of MUSIC 





OR. ROENTSCH 








SINGING. 
Ball Ostooge 


c 
Via del Conti 7, Po. 2do. 





Pilorence 





CHRISTINE BROOKS ....... ‘ssi 


MEZZO SOPRANO 
AocorRESssS 
Chicago, 1. 


IN AMERICA AFTER FEBRUARY 1, 1909 





PRA 


so NO 
Managemement: HAENSEL & JONES 
1 Bast 42d St., New York 
Pellateiobie! Address: 106 North 34tb St. 
hone, Preston 4181D 





EDWIN EVANS 


BARITONE 


THE WOLCOTT 
Sist St., by Sth Ave., New York 





Frances 
Rewitt 


SOPRANO 


MANAGEMENT: 


WALTER R. ANDERSON 
5 West 38th Street 
New York 





STUDIOS 


KIMBALL For Terms and Dates, address 
HALL — — ~ ~ on Mgr. 





The WALTER SPRY PIANO SCHOOL “*:3:3.:""" 


Suite 625 Fine Arts Building, Chicago. 
Watter Spry, head of Adult Department; Witmot Lemowr, Sond of Juvenile Department and 


teacher of classes in the Faelten System. 


Catalog mailed on application. 





‘BENEDICT 


CONTRALTO 
Management 
WALTER R. ANDERSON 
§ West 38th Street, New York 
Phone, 349 38th 





The Violin School, op. 6, and the Technics 
for Right and Left Hand, by this celebrated 
master of Kubelik, Marie Hall, Kocian, Col- 
bertson and a score of other artists, is pub 
lished by Bosworth & Co., Leipsic, London, 
Vienna, and the original Bosworth edition 
should be ordered from all good music stores. 





THE STERNBERG SCHOOL OF MUSIC 


CONSTANTIN VON STERNBERG, Principal 

Complete musical education in all branches. 
Write for catalogue. 

Puller > Building. to Seuth 18th St. Philadelphia, 


SHERWOOD |. 


CONCERT and RECITAL PIANIST 
2let SUMMER SEASON AT 


CHAUTAUQUA '"s!"" 


July g-August 14, 1999. 
Weekly Artists’ and Students’ Recitals. Thirty 





Mrs. E. T. Tobey, assistants 
WOOD MUSIC SCHOOL, Fine Arts Bidg., Chi 
cago, DL; A BH. Holmes, Secretary. 


sure VAN LEER 


10 South 18th Street 





rae _ DUNHAM 





paoa 


Gottschalk Lyric School 


Musical Educat 
feed can Wak te Gee ion. 





yey 
KIMBA 


Mrs, STACEY WILLIAMS 


VOICE 








STUDIOS ; 406 Kiraball Hel Chicago, Hl, 


a 





‘ 








Reg Si 


Bien tae 
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“I Consider the Baldwin the Stradivarius of the few 
really great Pianos of the World.” —De Pachmann 


“A great Piano! It satisfies me completely.’’—Pugno 


“A tone which blends so well with my voice.”’—Sembrich 
THE BALDWIN COMPANY 
MANUFACTURERS 


142 W. FOURTH STREET, - - CINCINNATI 




















NEW YORK GERMAN CONSERVATORY OF MUSIC 
23 WEST 42d STREET, NEW YORK 
Empowered by law to confer Diplomas and the Degree of Doctor of Music. 
Cart Hern, Aucust FraEMCKE 
Special Departments for Beginners, Amateurs and 
Professionals 


Free advantages to students: Harmony lectures, 
concerts, ensemble playing, vocal sight reading 


SEND FOR CATALOGUE, 


Directors : 


Instruction giver in all branches of music from 
first beginning to highest perfection 

Thirty-eight of the most known and experienced 
professors | 


TERMS, $10 UP PER QUARTER ) 


AMERICAN INSTITUTE OF APPLIED MUSIC 


THE METROPOLITAN COLLEGE OF MUSIC 
212 West 59th Street, New York City 








1909 


KA TES CHITTE NDEN, Dean of Faculty 


S. PFEIFFER @ CO. 
Tel 4567-7°th 220 East 86th Street, New York 
FINE OLD VIOLINS Violas, Cellos and Basses. i eather Cases and French 
Rosins, Fine Tested and Silver Strings our specialty. 
Violin Maker and expert... MR, WM. V. PEZZONI 
VIOLINS IMPROV ED 
:-SEND FOR STRING PRICE LIST: 











CONCERT DIRECTION 


BMIrT GOTMAN NI 


MUNICH, Theatiner St. 38 GERMANY 


CABLE Konzertgutmann, Munich TELEPHONE: aais. 
Agency for all first-rate concerting artists and musical societies 
Management of concert tours and single concerts in all important towns of Europe 
Organization of concerts and conferences in Munich 
Greatest concert direction of Southern Germany 


REINDAHL VIOLINS 
and BOWS 


Violas and ‘Cellos 


Artiste know the rarity 
of violive whose tones are 
“eweet” from lowest G to A 
in altissime, You know bow 
mach you desire « violin 
whose tone qualities are die 








ADDRESS 





CONCERT DIRECTION 


HERMANN WOLFF 


The World's Greatest Musical Bureau 
GERMANY: BERLIN and FLOTTWELLSTRASSE 1 
Cable Addrees: Masikwolff. Berlin 
Proprietor and Manager of the Philharmonic 
Concerts, Berlin; the new Subscription Concerts, 

Hamburg; the Bechstein Hall, Bertin. 
Representative of more than includ- 
ing d Albert, Yeaye, Ansorge, ‘Teivend reisier, 
Sembrich, Risler, Van Rooy, Hekking, Carrefio 
and many other celebrities. Also manager of the 
Berlin hilharmonic Orchestra and of Arthur 
Nikisch 








quouiby perfection of open 

fifths, stopped Sfthe, thinda, 
octaves, clear harmonics, 
pure pizzicato tones, distinct 
arpeggios, distinct in ehake, 
trul and staccate. aed withai 
quickly respontive to bow 
Pressure from reali planisi 
me to fortieaame If sou 
beve such « violin you ma) 
bot be interested , if you bare 
ag: you oh be interemed in 

Annie's 


"An 
Tovch “awbich I will gied) 
pe FREE, and wbic' 
— opinions from 


artivte, w 
Gae yy A Viouws. 





Principel Agency for Music Teachers 
Berlin, W. 


ONAR Schelling St. 6 


CONCERT DIRECTION 


A for Leonard's 
poly “I}ustrated Musical News” 


ison with other new o7 famous 
Old violins; If desired, gradual 
Reindahi Grand Model, $200.00 charge accounts opened. 
REINDAHL VIOLINS 
Usp axp Ewponsep sY 
fio Oregervens” Jan eimt KNOTE REINDAHL 























EA Leonora 
pi Ee ya Habertors p= Keer Meller: 318 Atherseum Bid'g 
Colom e Heergnaré Alexander Bull 26 Gast Yan Geren Sirest 
aE 
607-8 Carnegie Hall Phone 1350 , flugo H a 








PIANOS 


HIGHEST TYPE OF ARTISTIC INSTRUMENTS 


For the Pianist, the Singer, the Teacher, 
the Student, the Conservatory, the Concert 
iFactory at NORWALK, OHIO 
Rererence: The Editor-in-Chief of Tur 


Musica Courier 


BUSH & LANE PIANOS 


A Quality of Tone Which Will Please 
the Most Critical 





A Piano Which Will Stand the Test 


of Years of Usage 


Case Designs Which Are Original 
Artistic and Beautiful 


BUSH & LANE PIANO CO, 


HOLLAND, MICH. 








THE STERN CONSERVATORY OF MUSIC 


FOUNDED 1850 
22a Bernburgerstrasse (Philharmonic), Berlin, S. W. 
Royal Protessor GUSTAV HOLLAENDER, Director 


Branche-iInstitute, Berlin-Chariottenburg, 8-0. Kantetr. 
CONSERVATORY Development in all branches of music. OPERATIC AND DRAMATIC SCHOOL: 
Complete Training for the +r 7 ORCHESTRAI CHOOL (comprising all solo and all ao 
chestra netruments SEMINARY: Special training for teachers 
Principal Teachers HARMONY ANT COMPOSITION Alexander von Fielitz, P. Geyer, Wilhela 
Klatte, Prof. Arno Klieffel, Prof. Philipp Ruefer, Prof. E. E. Taubert, Arthur Willne: PIANO 
‘ re Bertram, Severin Eisenberger Al. von Fielitz, Guenther Freudenberg, Bruno Hinge 
Reir hold, Ernst Hoffzimmer, Emma Koch, Prof. Martin Krause, Clara Krause, Prof. James 
Kwast, Frieda Kwast-Hodapp, Dr. P. Lutzenko, Gustav Pohl, Prof. Ph. Ruefer, Martha Seuvaa, 
Prof. A. Sormann, Theodor Schoenberger, Ludwig Schytte, August Spanut! Vernon Spencer, 
Prof. E E. Taubert, f W. Otte Voss SINGING—Eugen Brieger, Frau Marg. Brieger-Palm, 
Madame Blanche Corelli, Frau Lydia Hollm, Kari Mayer (Chamber Singer), Frau Prof, Selme 
Nicklass Kempner, Nicolaus Rothmuech! (Royal Chamber Singer), Dr. Paul Bruns, Adolf Scbultee, 
Serge! Kiibansky, Wiadyalaw Scidemann, Alfred Miche OPERATIC CLASS—N. Rothmuehl. 
VIOLIN—Prof. Gustav Hollaender, Alexander Fidemann, Max Grinberg, Theodore Spiering, &e., 
&c HARP—Franz Poenitz. ORGAN—Bernhard Irrgang, Royal Music Director ‘CELLO— 
Erich Hollaender, Eugen Sandow, &c 
Prospectuses may be obtained through the Conservatory and the Virgil School Pupile received @ 
any time Consultation hours from 11 a m, to 1 p. m 





Royal Conservatory of Music » Theatre 


DRESDEN, GERMANY 
Fifty-Fifth Year, 1909-1910. 1,505 Pupils, 82 Recitals, 116 Instractore 


Education from begimning to sme. Full courses or singe branches. Principal 
admission times begin April and 5S Ad granted also at other times. 


Prospectus and List of Teachers trom the Directorium 


HAZELTON BROTHERS 
PIANOS 


THOROUGHLY FIRST-CLASS IN EVERY RESPECT 


APPEAL TO THE HIGHEST MUSICAL TASTE 


Nos. 66 and 68 University Place 











NEW YORK 














THE MUSICAL COURIER 


STEINWAY 


PIANOS eso X Hounlin 


STEINWAY & SONS are the ae manufacturers who make all component “THE STRADIVARIUS 
parts of their Pianofortes, exterior and interior (including the casting 
of the full metal frames), in their own factories. OF PIANOS” 


NEW YORK WAREROOMS: STEINWAY HALL 


Nos. 107, 109 and 111 East 14th Street oe Aj 


CENTRAL DEPOT FOR GREAT BRITAIN: STEINWAY HALL 
No. 15 Lower Seymour Street, Portman Square, London, W. 
ce PRINCIPAL WAREROOMS AND FACTORIES 


EUROPEAN BRANCH FACTORY: STEINWAY & SONS 
St. Paul, Neue Rosen Strasse No. 20-24, Hamburg, Germany BOSTON] 


FINISHING FACTORY: FOURTH AVE., 52d-53d STS., NEW YORK CITY 
Piano Case and Action Factories, Metal Foundries and Lumber Yards at Astoria, 
Long Island City, opposite 120th Street, New York City. 


MBALE™ 


CHICAGO, IL.Le, U. S. A, 


feldye 
the World's Best 


WM KNABE 6 CO. 


BALTIMORE NEW YORK WASHINGTON 


THE WORLD RENOWNED The many points of superiority 
were never better emphasized than 
SOHMER in the SOHMER PIANO of today 


It is built to satisfy the most 
cultivated tastes : : : : : : Seta appeal to the most critical musical taste, and are 


receiving more favorable comment today than any ether 

The advantage of such a piano Es of piano offered to the public. 

appeals at once to the discrimi- Their leading features are Scientific Scale, Purity and 

aating latelligence of the leading Character of Tone, Sympathetic and Responsive Touch, Beauty 

ae oe oe Se oe ee ee : ; . 
and Modernity of cases. 

































































‘SOHMER & CO. | WRITE FOR EXPLANATORY LITERATURE 


SOHMER BUILDING Vose & Sons Piano Co. 
Fifth Avenue, Corner 22d Street 160 Boylston Street, Boston, Mass 




















BLUMENBERG PRESS, 214-218 WILLIAM STREET AND 18-20 ROSE STREET, NEW YORK. 








